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We Suggest The Following Books 


FOR 


Prizes and Graduation Gitts 








PIANO: The Greater Chopin... $ 2.50 
Bach: The Goldberg Variations > 

Scarlatti: 27 Selected Sonatas . . 1.25 

Shostakovich: Selected Works ; . 1.00 

Latin American Art Music nel _ 2.00 

VOCAL: Lily Pons Song Album 1.50 
Ethelbert Nevin Song Album 1.00 

Gershwin Song Album 2.50 

Songs of New Russia 1.00 

Anthems of the United Nations 1.00 

ORGAN: Dupre: 79 Chorales 3.50 
Vierne: 24 Pieces 3.00 

Brahms: 11 Chorale-Preludes 1.75 

Karg-Elert: Op 65, Vol. 2 1.50 

Early Organ Music (1600-1850) Schweiger 2.00 


LITERATUR#: Baker’s Biographical Dictionary 
The Concert Goer’s Library — Newmarch 
Richard Wagner — Burch ; 
Stormy Victory (Tschaikowsky) — Purd 
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Greetings and Welcome to the Texas Music Teachers 
Convention to be held in Dallas, June 20, 1944. 
Come in and visit with us. 





WHITTLE MUSIC CO. 


1108 Elm Street Dallas, Texas 





“The Southwest’s Most Complete Music House” 
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Co-ordinating Our Local, State and National 
Music Teacher Associations 


STELLA OWSLEY 


In periods of crises like the present one, the functions of every 
factor of society must be re-examined and its purposes restated. 
Music —and each special phase of music—engages its standard 
bearers in this task today. 


In our programs of music throughout America, individually and 
collectively, musicians and patrons of its cause are attempting now 
to discriminate between the shadow and the substance of good com- 
position, good performance, good teaching, to sift and to sort, and 
then to concentrate upon those activities which contribute most 
abundantly to the development of a program suitable for use in these 
hours of crisis—-and one which will be flexible and useful also in 
a postwar period — constitutes the task assumed by every sincere mu- 
sician today. To reach any standard of perfection in this program, and 
to bring about the realization of the significant and far-reaching pur- 
poses of music in our democratic, American society, it is imperative 
that we promote stronger, larger, and more closely-knit local, state, 
and national music associations. 


It seems that now is the time for musicians in every section of 
the country to support more enthusiastically “Sectional Units” within 
our national associations. Apropos of this suggestion in this particu- 
lar section of the country, we Southwesterners should recognize the 
fact that the Southwest is no longer adolescent — at long last, it 
is educationally and artistically “grown-up.” The Southwest could 
rapidly become a distinct unit —a unit of its own but one closely cor- 
related with music organizations already established. No longer seg- 
regated from musical centers, since both time and distance are out- 
moded taboos, our Southwestern musicians should attend more na- 
tional meetings and take cognizance of the fact that only through at- 
tendance can we hope to share a program with our national contem- 
poraries; nor can we hope to be elected to positions of prominence in 
national associations unless we prove ourselves more friendly, co- 
operative, and useful in our concerted efforts to have music assume 
its rightful and timeless role in everyday living. 


Naturally, we should seek “representation in taxation’’ and the 
way to secure it is to unite our forces. At least, we should make a 
stronger effort and ask recognition of our national association col- 
leagues before we definitely make up our minds to form a separate 
organization out here in the Southwest. This idea could brew a live- 
ly broth, you know! Conclusively, though, there should be a salutary 
reciprocity of real and potential relationships between local, state, 
and national associations which represent various phases of music 
culture. We are all aware of the fact that only through co-operative 
support can American musicians act forcefully to cement the cause 
and purpose of American music. Not in the sense of isolationists but 
in view of the international program which will surely follow in the 
wake of this present world conflict, American music and the Ameri- 
can musicians must hold an own! 


Let us review briefly the purposes of our professional associa- 
tions. (1) They constitute organizations which promote professional 
growth and perspective; (2) give unity to our professoinal group; 
(3) enhance prestige among other organized professional groups; 
(4) lend dignity to membership and activities of the profession; (5) 
supply united support for worthy mutual projects; and (6) give 
competition within the profession a spirit of true co-operationi. 


Our national associations exist to provide a wider scope of au- 
thority, and to sponsor valuable research projects through the solution 
of problems which would prove too extensive and too expensive for 
a small group to undertake. They serve each state association by co- 
ordinating the efforts of the many state organizations into the pre- 
sentation of a united front and by co-operating in an official capacity 
with other associations in related fields and in projects of mutual in- 
terest and concern. 


Each state association serves the national organizations in turn 
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by applying the policies and standards to actual practice, by sharp- 
ening interest for the associations through the closest contact possi- 
ble when members comprise a smaller unit of organization by furn- 
ishing leadership for our national associations, by recommending nec- 
essary projects and research for the welfare of the whole, and by en- 
larging membership and thereby increasing finance in order to expand 
the services of our national associations. 

Local associations serve the state association by perfecting a uni- 
fied and ethical membership on the home front — one which will car- 
ry out an expansive and co-operative service program to supply the 
needs of its particular locale in each specific state. 

In conclusion, during this next year of unlimited opportunity, let 
us be united in our pledge to support our national associations, our 
state and local organizations through increased membership and a 
more extensive service program. Organizations require membership 
in order to function and, in turn, their contribution to the well-being 
of their members is part of the democratic way of life. Let us in Tex- 
as and in the Southwest establish the truism that an organization 
which exists in order to give status to its profession gives status also 
to its individual members. 

See you in Dallas, June 20? 





MRS. J. ROSCOE GOLDEN 


TEACHER OF VOICE, 8S. M. U. 


Director of the Choir of Highland Park Methodist Church 
Dallas, Texas 











Music Play for Every Day 
The Gateway to Piano Playing 


Robyn Rote Cards 


Teaching Musical Notation with 
One of the most practical, enter: Picture Symbols 
taining, and popular piano method By Louise Robvr 
for juveniles. The fascinating sto 
ry, along with many attractive 
pieces and delightful drawings 


make of this journe into the 


: four light dri Zs ach of 
“Wonderland of Musi 2 real ad ir delightful drawin eae Lt 
which symbolizes an element of no 


This introduction to the piano for 
the pre-school student sustains 


the interest by means of thirty 


venture for children, Published in 

complete form or in five separate 

parts. Complete, $1.25 
Parts, 40 cents each 


Little Players 


Very Young Beginners’ Piano Book 
By Robert Nolan Kerr 
An entertaining and singularly suc 
cessful piano instructor for youth 
ful students, in private lessons or 
in groups. Combining the rote 
and note”’ approaches, and utilizing reading. Into her delightful story 
charts, pictures and tuneful pieces of Keyboard Town, the author has 
its fifty-two pages provide solid deftly woven the important basi 
foundations for further and more facts about the keyboard and the 
advanced study Price. 50 cents staff. It offers excellent founda 
; tional work, and can be used as 
supplementary material to any pre 


tation. There are stories for each 
of the drawings, and splendid oral 
sight-reading drills are included, 
Excellent for class use. Price, 75« 


Keyboard Town 


For Beginners from Pre-School to 
Adult Age 


By Louise Robyn 


A captivating introduction to sight 


Tunes for Tiny Tots 


By John M. Williams 
A prime favorite with teachers ev 
erywhere, this “happy time’’ in 
structor teaches the rudiments of 
music in an easy, practical man 
ner Easy pieces are introduced 
throughout, and there are many Teacher's Manuals for the Bernard 
engaging illustrations Wagness Piano Course, Books One, 
A special Spanish Edition, Melodias Two and Three. Write for yours to 
pare Chiquitines, in a splendid 
translation by Placido de Montoliu 
and with the original illustrations 
is available. Price, Either Ed. 75« 


THEODORE PRESSER CO. 


1712 Chestnut St. Philadelphia 1, Pa. 


school method. Price, 75 cents 
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FREE TO ANY TEACHER: 


We can supply, without charge, 





day. 
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OLIVER DITSON CO. 


Theodore Presser Co., Distributors 
1712 Chestnut St. Philadelphia 1, Pa. 
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THE CINCINNATI CONVENTION, M. T.N. A. 


E. CLYDE WHITLOCK, Acting President, T.M.T. A. 


The convention of the Music Teachers National Association for 
the sixty-eighth year opened Thursday morning, March 23, in the 
luxurious Netherland Plaza Hotel in Cincinnati. 


On our one side sat Dr. Frances Elliott Clark, long-time edu- 
cational director of the Victor Talking Machine Co., who has not 
missed a convention of MTNA since Keokuk in 1907. 


But even that record of 37 years was short as compared to that 
of my neighbor on the east, dear Mrs. Crosby Adams, who attend- 
ed her first convention in Buffalo in 1880, and has not missed many 
since. With her was her husband, Crosby Adams, and they were 
much made over during the session. They are lovable people. 


This is a report to the members of TMTA, my colleagues, and 
not a literary effort, so I shall take things as they came. The spirit 
of the entire meeting was serious and earnest, and there was no 
doubt that the profession, as represented by speakers and per- 
formers who stand high in the national picture, clearly recognizes its 
responsibility in war and peace. 


A pre-convention program of interest was a concert of contem- 
porary chamber music, with works by Quincy Porter and Eugene 
Goosens played by the Roth Quartet. This was held at the Taft Mu- 
seum, the ancestral mansion of the Taft family, now belonging to 
the city, and held intact, building and contents, as it was last occu- 
pied by Senator and Mrs. Charles P. Taft. This program we missed, 
as our train did not arrive until 9:05 p.m. (on time). The other 
half of ‘‘we’’ was Dr. T. Smith McCorkle, dean of the College of Fine 
Arts of Texas Christian University. (We each worked up, for home 
consumption, a very fine account of each other’s decorum on the trip.) 


We shall mention here that Texas was quite well represented. 
We saw Dr. Wilfred C. Bain, Dr. Walter Hodgson and Silvio and Isa- 
bel Scionti, of North Texas State Teachers College; Dr. William E. 
Doty, Mrs. Doty, Dr. Donald Grout and Anthony Donate, of Univer- 
sity of Texas; Dr. Julius Hijman, Houston; Dr. Paul van Katwijk 
and Carl Neumeyer, Southern Methodist University; Dr. I. E. Rey- 
nolds, Southwestern Baptist Theological Seminary, and Daniel Stern- 
berg, Baylor University. 


Business sessions and larger convocations were held in the ho- 
tel’s modernistic assembly hall, called Pavillon Caprice. After the 
amenities of greeting came 


Edwin Hughes, New York, president of National Music Council: 
“Music as a business finds itself in a favorable situation; teachers’ 
classes are overflowing; concert audiences are large; major orches- 
tras have sold-out audiences; the Metropolitan Opera has prospered; 
the Detroit Symphony has resumed; on the other hand, where there 
were 250 orchestras in the country before the war, there are 150 now; 
increase of opera in English; 141 American compositions were played 
last year by major orchestras.” 


Leon Carson, New York, chairman of committee on Social Security: 
“The Wagner-Murray Bill, now in committee in both houses 
of Congress, provides for old-age, survivors’ and disability benefits 
for the self-employed, including people in every phase of musical 
life. It should provide also, but does not, for temporary disability and 
illness. With modification and enlarged provisions the bill will give 
protection to about 11,000,000 persons not now eligible. Now is the 
time to express opinion to members of Congress.” 


Capt. Claude Rosenbury, Music Section, Special Services Divi- 
sion, United States Army: “Seventy-five music officers organize 
talent for rehabilitation functions of music in hospitals and select 
and train song leaders; Army song book contains 67 songs; a “Hit- 
Kit” issued monthly — 2,400,000 with words only, 71,000 with music; 
Hymns from Home, same distribution; V-discs, unbreakable, for 
hand-wound phonographs, 90% sent abroad.” 


Lt. James N. Thurmond, Navy School of Music: “Did you know 
that Theodore Thomas enlisted as a musician second class in the 
United States Navy at the age of 14? Navy Band School established 
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in 1935 with 84 students and 12 instructors; bands of 23 men we! 
kept intact for six years; now there are 1,500 graduates.” 


The Western College (Oxford, O.) Singers, directed by Everet 
B. Helm, 16 singers, sang a fine program from Monteverdi, Englis 
madrigalists and moderns. 


Among a number of sectional meetings, I chose the one on Fol 
Music. Speakers were B. A. Botkin, president, American Folklore Sx 
ciety; Henry Cowell, New York; John Jacob Niles, noted music: 
folklorist, and Roy Harris, prominent American composer, of Colo 
ado College, Colorado Springs. 


Harris: “Usage makes folk music; there is also an urban fol 
music; you have to live with a tune, at noon and by moonlight; re« 
member what the old fiddler said, ‘Play a tune as she is written, an 
she ain’t worth nothin’ ”’. 


Niles: “Spontaneous variation is the essence of folk music; a: 
my father called a square dance, it lasted 45 minutes, but the gern 
of the tune did not last two minutes; the rest was variation. Amer 
icans are slow to develop music of the people. Folklorists argue about 
ballads, but never sang a ballad.” 


Later Niles.gave a recital of American folk music, all of whic! 
he had collected in the remote Southern mountains. He sang th 
numbers in a high, almost falsetto voice, accompanying himself 01 
dulcimers of various sizes, which he himself had made. This was : 
fascinating session, and any organization needing a program for an 
intimate audience would find this an admirable engagement. 


A council of State and local presidents, led by Edith Lucille 
Robbins of Lincoln, Neb., occupied an afternoon. Here this write! 
had a place on the program, reading a paper on “The Texas Plan fo! 
School Credits for Private Teachers.” During the same period confer- 
ences were held on Musicology and Education, Junior Age Educa- 
tion, Community Music, Psychology and Music Literature and Li- 
braries. Unfortunately, one can be in only one place at a time. 


That evening the banquet was served in the gorgeous Hall of 
Mirrors in the hotel. Eugene Goosens, conductor of the Cincinnati 
Symphony Orchestra, spoke on “A Conductor Looks At American 
Music.” He said, “A people formerly hostile to new music now shows 
interest in it, but the struggle against uniformed public apathy has 
been hard. This situation rested equally on composers, conductors, 
and audiences. The composer should avoid thematic vagueness, re- 
membering that music must still be an emotional experience. Make 
use of American folk material. Write overtures, suites and tone- 
poems rather than technical abstractions. On the other hand, the 
public can not keep on having the Three B’s and keep alive. It must 
be interested also in contemporary work.” 


Howard Hanson, president of NASM and director of Eastma! 
School of Music, was the witty toastmaster. 


Dr. James Francis Cooke, veteran editor of The Etude, spoke o1 
“New Dawns in Musical Opportunity.” In an eloquent mingling o 
humor and philosophy he emphasized that we have at stake th: 
greatest boon of all, our freedom and those things which make lif« 
worth while. After the war there will be an enormous increase in 
musical proficiency. He recalled that not many miles from Cincinnati 
Theodore Presser founded the Music Teachers National Association 
at Ohio Wesleyan College at Oxford, in 1876. 


The musical program was given by the 100-voice mixed glee 
club of the University of Cincinnati, directed by Sherwood Kains. 
The numbers were settings by five composers, Jacques Wolfe, Oscar 
Childe, Albert Hogan and Geoffrey O’Hara, of texts by a Cincinnati 
physician, Merrick Fifield McCarthy. Wolfe and O’Hara were present 
to play their own accompaniments, and as extra numbers there were 
Wolfe’s “The British Children’s Prayer’ and O’Hara’s “There Is No 
Death.” 

Friday morning, having to choose among several forums, I at- 
tended the Theory session, always good for some lively arguments. 
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A brass quintet from Indiana University played a quintet by Ro- 
bert L. Sanders of that faculty. 


In a session on “Music in a Total Peace’ Warren D. Allen, Stan- 
ford University, said, “Reliance upon an easy optimism is dangerous.” 


Earl V. Moore, University of Michigan: “What we are not up on 
we are down on! The experience of one who does not adjust himself 
to new conditions involves disintegration, loss of confidence and final 
suicide, figuratively.” 

Irving Schwerke, Appleton, Wis.: “When the war ends, an era 
of international friendship will not automatically begin. It will be the 
arts that will cross frontiers. The arts contain the essential elements 
of civilization. Europe is by no means drained of musical life. We are 
not to deluge Europe with musical exhibitionism. We must educate 
the public out of the cult of names into love for music itself.” 


At the luncheon sponsored by the National Federation of Music 
Clubs, at which the president, Mrs. Guy P. Gannett, of Portland, 
Maine, was in the chair, the address was by Howard Hanson on 
“What Is American Music?” He said: “All that is here created or 
recreated, whether folk-song, jazz, boogie woogie, symphony or song 
or chamber music is American music. It is now possible to obtain a 
more complete musical education here than in Europe. Elementary 
and secondary school music is at its best here. There has been enor- 
mous growth in orchestral and vocal ensemble, and we are creating 
an American school of orchestra playing. But to develop the Ameri- 
can conductor we must have bush league training grounds in con- 
ducting. An important part of the future of creative music lies in this 
country. Beauties which do not endure here will not endure anywhere. 
That is our task.” 


There intervened a harpsichord recital by Hilda Jonas, who 
played Handel, Scarlatti, Rameau and Bach. 


The Church and Choral Music section was held at Christ Church, 
the down-town Episcopal Church, where Eric Werner, of Hebrew 
Union College, Cincinnati, discussed the influence of Jewish music on 
Gregorian chant. 

A sonata for two violins and cello, composed by Mozart for the 
Salzburg Cathedral, was played, followed by “Hymn of Jesus’ by 





Gustav Holst, sung by three choirs 
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two of the church and a high 
school group of 50 voices in the balcony. The performance, accompan- 
ied by organ and piano, was directed by Parvin Titus, of the church. 
This work was a magnificent offering, quite the most inspiring detail 
of the entire convention. 


At night we heard and saw, with Dr. I. E. Reynolds of the South- 
western Baptist Theological Seminary, Fort Worth, a performance 
of Ballet Theater, with the Cincinnati Symphony Orchestra, directed 
by Eugene Goosens, in the pit. The program was “Billy the Kid,” 
“Romeo and Juliet” and “Princess Aurora," all of which, except the 
second, we had seen by the Ballet in Texas. The performance was one 
of five given jointly by the ballet and the orchestra. This was given 
in old Music Hall, built about 1878, seating about 3,500, and looking 
decidedly old-fashioned, but remarkable acoustically. Incidentally, 
the orchestra was conducting a drive to insure its continued exis- 
tence, and had secured all but $500 of it 


Much had been crowded into two days, and much of inspiration and 
usefulness was brought away 
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Dallas Piano Teacher’s Forum 


Isabel Hutcheson, Founder & Director 


Cordially invites correspondence of outstanding pianists 
interested in organizing a 


SOUTHWESTERN PIANO TEACHER'S FORUM 


Forum centers in many cities of the Southwest are now 
in formation. For direct information, address 


Isabel Hutcheson 


1005'2 Elm St. Brook Mays Bldg Dallas, Texas 
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SUMMER 
SESSION 


1944 


FIRST TERM 
JUNE 7- JULY 19 





SECOND TERM 
JULY 20 SEPT. 2 








Special Recreational 
Program Facilities 
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Study at a school of high- 
est professional and aca- 
demic accreditment where 
courses have been arrang- 
ed especially for teachers 
seeking to meet the in- 
creased demand in instru- 
mental instruction, both 
band and orchestra. 
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Selected faculty cf men and women of distinctive skill as 
artists and leaders w:th finest training and experience. 
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Forty-first Session 


‘on I 


Established 1903 
Louis H. Hubbard, Ph. D., LL. D., President 
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Department of Music 

William E. Jones, Mus. D., Director 
Offers Courses in All Branches of Music, Leading to 

Degree of B.A., B.S., M.A. with majors in 

Music Education, Instrumental Methods, Piano, Voice, 
Violin, Organ 
Thorough Courses in Music Appreciation, Music History, (H 
Theory, Conducting and Orchestration 


Thorough Preparation for Concert, Radio, and 
Teaching Positions 


Membership offered in 


All Girls Full Symphony Orchestra College Choir 


College Chorus t 
. * 


Descrit tive Cata Out M Wied ut n Re ju 


DEPARTMENT OF MUSIC 


Texas State College for Women Denton, Texas 
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‘For Use at Home, in School, in Church, TWO PIANOS---FOUR HANDS 
or on Concert GPrograms ere 
. The numeral 2 in parentheses indicates that two copies (each 
at the listed price) are needed for performance on two pianos. 
LANDMARKS 
. LD 1 : Afternoon of a Faun, The Debussy 1.50 
} ) y | 
OF EARLY AMERICAN MUSIC | Aye Sadeody 20 
1760-1800 Arkansas Traveller (2) Pattison 90 
An “all-purpose” collection of 32 rare and authentic American Country Gardens Grainger 1.00 
Psalm-Tunes, Hymns, Patriotic Songs, and Marches, compiled, Concerto for Piano and Small 
arranged, and provided with historical and biographical notes Orchestra (2) W. Schuman 2.00 
and suggestions for performance, by Richard Franko Goldman Donkey Serenade, The Friml-Stothart-Coburn 1.50 
and Roger Smith. C Sete Menice $1.50 Flourish (2) Bauer -60 
omplete Score Harmonica Player, The Guion 75 
This score may be used for performance of these works as key- | Mountain Tune Keeney 1.25 
board solos, or as vocal solos with keyboard accompaniment, or | Prelude and Fugue Buxtehude-Dougherty 1.25 
as choruses with or without accompaniment. It also serves as a | Scenas Infantis (2) Pinto 1.00 
‘onductor’s condensed score for performance by band or orches- | Sjr Roger de Coverley Strong 7 
tra with or without chorus. It is the only publication in which Star-Spangled Banner, The (2) Smith-Bauer 45 
are gathered together biographical notes on 21 of the most im- Tango (2) Zimbalist 50 
portant 18th-century American composers. | Ye Sweet Retreat (2) Bauer 50 
Latost Publications 
Voice and Piano One Piano, Four-Hands 
Cadman, C. W. A Garden Memory (L., M., H.) ea. .50 Barnes, E. S. A Little Modern Suite .50 
Edwards, Clara At Twilight (High, Low) ea. .50 MacGregor, Helen Eight Piano Duets .60 
Payne, John (Arr.) Negro Spirituals (Low) 1.25 
Includes: I Couldn’t Hear Nobody Pray; Ain’t dat Violin Solc 
Good News; It’s Me, O Lord; I Want to be a Chris- ae sarees 
tian; Crucifixion. Paganini 24 Caprices, Op. |. Study Version by 
Harold Berkley 1.00 
Vocal Duet 
Golde, Walter Was It You (Sopr. and Bar. or Tenor)  .50 Viola Solo 
Piano Solo Campagnoli 41 Caprices, Op. 22. Study Version by 
; Samuel Lifshey 1.00 
Fuleihan, Anis Harvest Chant .60 
Lourié, Arthur Eight Scenes of Russian Childhood 1.00 
Philipp, Isidor Exercises on the Black Keys 50 Flute Solo 
Schuman, William Three-Score Set 550 Andersen 24 Studies, Op. 21. Edited by 
Straus, Oscar Memories. Concert Waltz 75 Georges Barrere 50 
Obtainable at your local dealer’s, or from 
New York 17 Cleveland 14 New Orleans 12 Los Angeles 55 
3 E. 43rd St. 43-45 The Arcade 130 Carondelet St. 700 West 7th St. 
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he Lubbock School of Church Music 


FRED D. GEALY 


For the second consecutive year, the First Methodist Church of 
Lubbock under the leadership of its pastor, Dr. H. I. Robinson, and 
Miss Mary Dunn — for many years a well-known music instructor in 
Lubbock and throughout the state devoted the week of March 27 
to April 2 to a unique project in Church Music. Recognizing the im- 
portance of hymn-singing and hymn-playing in the services of the 
church, and at the same time the dearth of musicians who have re- 
ceived any exensive training in hymn-playing and repertory, a year 
ago Miss Dunn organized a School of Church Music, primarily to pro- 
mote instruction in the playing of hymns and of piano music suitable 
for use in worship services. 


Although the school was sponsored by the First Methodist 
Church of Lubbock, it was from the beginning made city-wide; its 
privileges were offered to all interested teachers of piano and their 
pupils without any expense to them. 


In the first year of the school 59 children participated in the pro- 
gram. This year the number increased to 107. The cooperating piano 
teachers were, in addition to Miss Dunn, Miss Mary Evelyn Pickle, 
Mrs. A. C. Sanders, Jr., Mrs. Myrtle Dunn Short, and Miss Imogene 
Webster. Apart from the cooperation of Mr. W. R. Matthews, Acting 
Superintendent of Public Schools, the project could not have been 
successfully carried out, for the children were given permission to 
assemble at the church in groups from Monday through Friday, from 
9 to 12 a.m., and from 2 to 3:30 p.m., each child being excused from 
school two hours. 


The success of the school was determined largely by the promo- 
tional activity which was carried on during the five and more months 
which preceded the final week of performance and instruction. In the 
summer, graded lists of hymn tunes for junior, intermediate and sen- 
ior children were selected. Mr. Stanley Chapple provided a harmonic 
analysis of these tunes, which together with the lists were submit- 
ted to teachers and students. And from the late fall until March, 
about 125 boys and girls were given instruction in playing these 
hymns by their piano teachers, as a regular part of their musical 
studies. The children were aided in the use of correct fingering, of the 
the pedal, and in understanding the proper tempi and style of the 
various hymn-tune forms. 


In addition to this regular instruction, on three Sundays each 
month, from 5 to 7 p.m., a piano teacher was available at the Metho- 
dist Church, to give aid to any student in special problems or to furn- 
ish supplementary instruction. 


Not even the youngest students were excluded from the program. 
Those too small to play the full double score of the hymn-tune were 
taught to play hymns as duets, each child learning to play both the 
treble and the bass parts, one hand each to soprano and alto, and one 
each to tenor and bass parts. For example, six and seven year old 
children were able to play the tune “Dix” (“For the beauty of the 
earth’) as a duet, with surprising adequacy. 


In addition to hymn studies, the children had been instructed in 
piano compositions of dignity and reverence, suitable for use as pre- 
ludes in a service of worship. The favorite types were Bach chorales, 
short Tschaikowsky numbers, and slow movements from sonatinas 
and sonatas. 


To assist in the concluding week of instruction and performance, 
the writer, who is instructor in hymnology and sacred music at the 
School of Theology in Southern Methodist University, and Minister 
of Music in the University Park Methodist Church, Dallas, was invited 
to be present to hear the children play and offer criticism and guid- 
ance in the further pursuit of hymn study. 


Throughout the week children of similar ages in groups of six to 
ten were brought to the church by their teachers. Each child was 
given the opportunity of playing one or more of the tunes studied; in- 
dividual criticisms were offered and the hymn-tune form under con- 
sideration explained. The expreience was indeed a memorable one 
for the instructor. The eager alertness of the children, the serious- 
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FRED D. GEALY, PL. D 





Organist, Choir Director of University 


Park Methodist Church; School of The MISS MARY DUNN 


ology, Southern Methodist University Pianist, Piano Teacher, Lubbock 
In the personality of Dr. Fred D Leader in musical affairs of Texa 

Gealy, we find a scholar versed in the Founder of State Applied Music Pro 

field of Theology proper, music being gram. Organizer of Luubock Hymn 

an avocation. Possessing an innate tal Festival 

ent and a great love for musi Dr 


Gealy has continued his early musical 
instruction in piano and organ until he 
has become a ‘self-taught excellent organist, choir director, and 


tanding 
authority in Hymnology. 


out 


Dr. Gealy has contributed much to the field of Theology in this country 
and in foreign lands, having spent ten years in Tokyo, Japan. During thi 
period of his service, he conducted an oratorio society which organization 
gave two concerts a year of major choral works, such as Bach's Magnificat, 
Christmas Oratorio, Brahm's Requiem, Handel's Messiah, and others 

At present, organist and choir director of the University Park Methodist 
Church, Dallas, Dr. Gealy generously proffers his time and talent to go int: 
our Texas cities to teach and to conduct these memorable “Hymn Festivals 
Editors of The Southwestern Musician are indebted to Marion Flagg of Dalla 


for an introduction to Dr. Gealy and his great work 


ness with which they approached their playing, their attention and in- 
terest quite matched the importance of the work in which we were 
engaged. 

At the conclusion of the hymn-playing, the compositions for use 
in worship were similarly heard and criticised. 

In addition ta the piano work above described, the junior chil- 
dren assembled at 3:30 every afternoon to learn and sing a variety 
of hymns, and at four the intermediates and seniors came for the 
same purpose. More than 150 children participated in these classes 
Of course anyone who works with children knows how rapidly they 
learn and how readily they respond to substantial musical forms. The 
problem of standards in church music has to do with adults, not with 
children. When will our church schools for adults function educa- 
tionally ? 

Evening sessions were devoted to the study of the history of the 
hymnody of the Church and were planned primarily for adults. Lec- 
tures were given on the hymns of the ancient church, the hymns of 
Isaac Watts and the Wesleys, the German chorales, and on the con- 
temporary hymns of the American Church. 


The week was brought to a close with an interdenominational 
hymn-festival on Palm Sunday afternoon. 


The Lubbock School of Church Music may well be considered 
a pioneer venture in one of the most important tasks which rightfully 
fall to the responsibility of the church. The hymn-tune form of mu- 
sic is one that normally falls outside the range of secular music in- 
struction, and there are few musicians other than organists who 
have had any careful training in the art of hymn playing, and not 
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many of these have had any considered instruction in hymn-tune 
standards and repertory. The advantages to the churches, therefore, 
of Sponsoring such training for their children can hardly be exag- 
gerated. In a notable line in his Yattendon Hymnal, Robert Bridges 
wrote that the excellence of a nation in music depends upon the kind 
of songs that are most universally sung. Because the churches have 
access to such large numbers of people, both children and adults, 
their responsibility for the elevation of the musical taste of our peo- 
ple is very great. Those who are concerned with the musical develop- 
ment of America must be aware, on the one hand of the inferior 
grade of music commonly used in our church schools, and on the oth- 
er, of the great opportunity which the church presents for musical ac- 
cess to the people. 

There should be numberless towns in Texas in which church 
leaders are challenged to elaborate on the Lubbock plan and to act 
vigorously to elevate the music of our churches to the highest possi- 
ble level. Religion must always be devotion to the best. 





ATTENTION! Music Teachers of Texas 


OUR SHEET MUSIC DEPARTMENT 
is complete in every detail. One of the largest in the South. 


PROMPT SERVICE 
Open a Charge Account with Us and See the Difference 


J. R. REED MUSIC CO. 


Established in 1901 AUSTIN, TEXAS 








VOERTMAN’S BOOK STORE 


DENTON, TEXAS 
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PIANO TEACHERS OF TEXAS 


Are Cordially invited to 
PRESENT THEIR PUPILS 


in the 1944 
National Piano Playing Auditions 
by the 


NATIONAL GUILD OF PIANO TEACHERS 


1516 Palma Plaza, Austin, Texas Write for Syllabus 











Southern Methodist University 
THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, Dean 


Six weeks Summer Session starts June 3rd. * 

Eight weeks Fall Session starts September 4th. 

Courses towards the degrees of Bachelor of Music 
and Bachelor of Public School Music. 


Private work in all branches. 


A representative Faculty 
For information write to 
Dean PAUL VAN KATWIJK 
S$ M U 
Dallas, Texas 


During the Summer session no Methods courses in Public 
School Music will be offered. 
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AMERICAN 
CONSERVATORY 
eMUSIC 


CHICAGO 58th SEASON 


Courses in piano, vocal, violin, organ and all other branches 
of Music and Dramatic Art leading to 


DEGREES — BACHELOR OF MUSIC, MASTER OF MUSIC 


Thorough preparation for concert, radio, opera and teach- 
ing positions. Many special features, weekly recitals, con- 
certs with full orchestra, lectures, school of opera, training in 
students’ symphony orchestra, bureau for securing positions. 


SUMMER MASTER SCHOOL 


Three Summer Sessions — May |! to June 21 
June 22 to August 2 and August 3 to September 13 


Special Summer Courses in Public School Music, School of 
Opera, School of Acting, Children’s Musical Training (Robyn 
System), Oxford Piano Course. 


Member of the National Association of Schools of Music 


Send for free catalog. Address John R. Hattstaedt, Pres. 


American Conservatory of Music 
516 Kimball Hall . . . Chicago, Illinois 
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Casella — || Children's Pieces (in | vol.) ~ $1.50 
Dreisbach — A Caro! 35 
Gretchaninoff — Children's Book, Op. 98 50 
Haydn — 6 Sonatinas (in | vol.) 75 
Mozart-Rehberg — 6 Viennese Sonatinas (in | vol.) 75 
Old Masters For Young Pianists 90 
Tansman — Pour Les Enfants (in 4 vols.) Each .90 


Tansman-Barth — 15 Moderately Easy Pieces . Each .30 


Toch — Echoes from a Small Town, Op. 49 .90 
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Women and natruments 


FREDERICK W. WESTPHAL 


Until recently women have been denied any opportunity to par- 
ticipate in professional instrumental music. Their exclusion from pro- 
fessional status is due to the fact that our American musical world 
has always been dominated by European standards and conventions. 
According to these standards a woman’s place is in the home, and 
she is not equipped to withstand the rigorous life and discipline of a 
professional musician. Yet women have had signal success with the 
more rigorous life of the theater and dance, because the opportunity 
to develop professionally in these fields has not been denied them in 
modern times. 

Looking back at musical history we find many examples of wo- 
man’s participation in musical activities. The Egyptians are consid- 
ered the greatest musicians of the ancient world, whose orchestras 
frequently numbered as many as 600 pieces. According to Sophocles, 
women were admitted to these orchestras. Eventually they supersed- 
ed men and at public functions played while men listened. 

In ancient Greece, men held complete sway over the realm of mus- 
ic and developed and glorified it. Women, however, were not wholly 
debarred, for we find that Sappho, the great poetess, composed music 
for her lyrics which she chanted. 

During the period of the Troubadours of the twelfth and thir- 
teenth centuries we again find women taking their place as profes- 
sional musicians. It was the custom for each troubadour to employ 
several minstrels to assist him in performances. There were many 
women minstrels, “jongleuses” or “glee-maidens” as they were called. 
William the Conqueror rewarded the jongleuse Adeline with an es- 
tate for her remarkable performances. 

History’s first “All-girl” orchestra was organized in 1387 by the 
lady troubadour, Virginia DuBry. She had been attached for many 
years to the court of the Duke of Burgundy, but falling out with one 
of his leading officials, she fled to the low countries. There Virginia 
met the Danish Lord Fres who, after hearing her play, invited her to 
enter his employ as chief musician of his court. It was while serving 
at the Fresian court that Du Bry taught eleven girls to entertain 
with her. In her orchestra were two drums of different size, a large 
harp, one guitar-like instrument, and seven variously sized and 
pitched reed instruments. She herself played the harp and sang. 

One example will serve to illustrate the participation of women 
in musical activities during the period of the Renaissance (fourteenth 
through seventeenth centuries). In the early years of the sixteenth 
century Lady Lucrezia Borgjia purchased from the famous Italian in- 
strument maker and music teacher, Apolani, a guitar for what would 
amount to six thousand dollars in our money. This served to stimulate 
musical interest, and each of Lucrezia’s thirteen ladies-in-waiting 
were required to perform adroitly on some musical instrument . 

Although in America as early as 1903 women were admitted to 
the powerful musicians union, orchestral conductors considered them- 
selves as having done their duty toward admitting women if they 
hired one to play the harp. This, indeed, was forced upon them be- 
cause the harp was not a full-time position, and men did not want 
to take up an instrument which would not pay as well as the other 
instruments. 

Leopold Stokowski has been a leader in admitting women to pro- 
fessional status. Even in 1916 he wrote: “An incomprehensible blun- 
der is being made in our exclusion of women from symphony orches- 
tras. The particular spirit women put into music, their kind of en- 
thusiasm, and their devotion to anything they undertake, would be 
invaluable in the formation of symphony orchestras. In addition to 
their delight in their work, they are quick to get the meaning of a 
score, nimblewitted in taking a new idea and most conscientious 
about appointments, time, and practice.” And he broke a mass of pre- 
cedents in 1940 when the much publicized “All-Youth Orchestra” was 
organized with twenty young ladies among the hundred players. 

Several Women’s Symphonies in the United States have served 
to train women as professional players, the most famous of which is 
the Chicago Women’s Symphony. Another famous training group, 
The National Orchestra Association in New York, under the direc- 
tion of Leon Barzin, has also been an influencing factor in the train- 
ing of women musicians. 
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As organizer and conductor of the 
75-piece TSCW Concert Band, assist 
ant professor of Instrumental Educa 
tion, and associate conductor of the 
TSCW Orchestra, F. W. Westphal, 
a member of the TSCW music facul 
ty, has added new laurels to his ex 
cellent contributions to music in the 
Southwest and in the Midwest. Re 
cent concerts of the college all-girls’ 
band under his baton have been stir 
ring and definitely artistic as well 
as popular. 

Born in Little Rock, Arkansas, and 
educated in its public schools, at 
an early age, Mr. Westphal became 
a member of the high school band 
under the direction of L. Bruce 
Jones. He holds the B.S. and B. M 
degrees from the University of Illi 
nois, where he was clarinet soloist 
and librarian of bands, including the 
extensive Sousa Memorial Library 
where the composer's lifetime colle« 
tion of band music is kept. 

A Master of Music graduate from 
Eastman School of Music, where he 
had a teaching fellowship, with clar 
inet as a major instrument, West 

hal was a member of the Eastman 
Symphony, Little Symphony, and 
Concert Band. 

Successful as an arranger for sym 

honic bands, with Leon Dailin, 

estphal has composed and _ ar- 
ranged several chamber music works 
that are on the National Contest 
Lists. Quite versatile in the manner 
of teaching all instruments, Fred 
erick Westphal is also a very excel 
lent clarinet soloist. He has studied 
clarinet with the famous clarinetist 
composer, Gustav Langenus, and 
Rufus Arey of the Eastman-Roches 
ter Symphony. Conducting student 
of A. A. Harding, Viadamir Baka 
leininkoff and Paul White 

A regular member of the TSCW staff, Westphal teaches alternate summers 
at the National Music Camp at Interlochen, Michigan 














FREDERICK W. WESTPHAL 


Conductor of TSCW Concert Band, 
Associate Conductor, TSCW Symphony 


The Houston, Texas Symphony Orchestra, directed by Ernst 
Hoffman, has probably accepted women musicians more freely than 
any other professional orchestra in the nation. They started the 1943- 
44 season with a total of 26 women including players on tympani, 
horn, bassoon, trumpet, oboe, and clarinet as well as in the string sec- 
tions. 

Most of the professional orchestras of the country also started 
their 1943-44 season with more women players than ever before. The 
Kansas City Symphony’s sixteen women members include their tym- 
panist; the St. Louis’ five include their first oboist; and the Chicago's 
six include their first hornist. The Baltimore orchestra has 11, Cin- 
cinnati 5, Cleveland 4, Detroit 4, Indianapolis 13, Los Angeles 12, Na- 
tional (Washington, D. C.) 16, including a trombonist, New Orleans 
17, Philadelphia 5, Pittsburg 18, San Francisco 8, and Seattle 21. On- 
ly the revered New York Philharmonic and the Boston Symphony 
remain exclusively male. 

To be sure, many of these are string players, who were among 
the first to be admitted, but more and more wind players are finding 
a place. The pioneer woman in the brass section of any major sym- 
phonic group was Ellen Stone, who in 1938 at the age of eigh- 
teen, took the position of first horn in the Pittsburg Symphony. 

Women as conductors are not being accepted as generally as wo- 
men players. The first to conduct a major symphony was Madame 
Nadia Boulanger, when on February 18, 1938, she conducted the Bos- 
ton Symphony orchestra and chorus in the “Requiem” by Gabriel 
Faure. When asked how it felt to be the first woman to conduct the 
Boston Symphony, she replied, “I’ve been a woman for over fifty 
years, so I’ve got over my initial astonishment. As to conducting an 
orchestra, that’s a job. I don’t think sex plays much part.” She is one 
of the world’s greatest composition teachers. Young American com- 
posers do not consider their education complete until they have stud- 
ied with Boulanger. Formerly located in France where she was di- 
rector of the Fountainbleau School of Music for Americans, she now 
makes her home in America. She is also one of the few women to 
have won the coveted “Prix de Rome”. 


Antonia. Brico, conductor of the Chicago Women’s Symphony, 
was the first woman to wield the baton over the New York Philhar- 
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monic. Her appearance in September 1938 was a musical triumph. 
It is a strange coincidence, that the only two orchestras in the nation 
who do not admit women as players, have had women as conductors. 

Phil Spitalny’s ‘‘All-girl’” orchestra is proof not only of the abili- 
ties of women musicians, but 12lso of the changing public opinion 
toward them. This orchestra struggled for many years for recogni- 
tion, which was very slow in coming. Once when they were playing in 
Detroit, the agent arranged an audition for a radio advertiser in New 
York. The music was piped to New York by wire, and the adver- 
tiser said, ‘Just what we want. Spitalny rushed to New York to close 
the deal, but was met by his manager who explained that he had not 
told the advertiser that it was an all-girl band. The manager sug- 
gested that all Spitalny had to do would be to fire the girls and hire 


equal opportunity girls may perform as well as boys. 


On the college level women have not been so fortunate, Almost 
all of the major college bands are strictly for men. Women are either 


put into the orchestra, or have a separate “all-girl” band, or ev 
denied participation in any way. Such segregation has not encourag 
women players. But during this war, circumstances have forced ev: 
the most prejudiced band-master to admit women to keep the bai 


going, and the women are doing a fine job. It is hoped, that in te 


post-war period, women will continue to be accepted on an eq 


basis with men not only in the public schools and colleges, but in tix 


professional field. 


Women do not have superior qualities as musicians any m¢ 
than do men. But both science and practical experience have prov: 
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a male band. This Spitalny refused to do and went to explain to the that with equal talent, training, and opporunity they are equal in 
advertiser, but to his astonishment his sponsor decided that an all- every musical field to men with the same talent, training, and opp: 
girl band was even better than he had thought. Since that time Phil tunity. 
Spitalny and his all-girl orchestra have been among the top radio en- 
tertainment units. 

It is only in the American Public Schools that we find the truest 
expression of equality among male and female. For many years music — 
educators considered girls as having more musical talent than boys. 4 


This was probably due to the attitude of the adolescent boy that mu- Texas School of Fine Arts Inc 
9 . 


sic is “sissy’’. : ; 
A recent and most comprehensive test of musical talent and Accredited by the State Department of Education 


*Footnote: Sex Differences in Musical Aptitude and Training, G. M. 
Gilbert: Journal of General Psychology 26:19-33, January 1942 








study of the sex differences in musical aptitudes has been made by PIANO: Miriam Gordon Landrum, Mrs. Q. C. Stanberry 
G. M. Gilbert.* (see footnote). In an exhaustive test of a thousand VOICE: George R. Moody 


college men and women, he found that among the musically un- 
trained there was no difference in musical talents. The prevailing 
thought that women have more musical talent than men is explained 
by the fact that many more women have had musical training. 
Although girls in the public schools have always been freely ac- 
cepted as string players, in many schools they have been denied par- 
ticipation (until recently) on wind instruments and in bands. One of 
the greatest contributions that our small schools have made to music- 
al education is the admittance of girls to the band on an equal footing Miriam Gordon Landrum, Director 
with the boys. It is through their use of girls as wind players, that 1807 Lavaca Street Austin, Texas 
the larger schools have been convinced that given equal training and J] 
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VACATION MUSIC SCHOOL TWO WEEKS REFRESHER COURSES 


For qualified high school musicians For church choir directors and teachers 


VIOLIN: Diana Miller Reeves 

CELLO: Lucile Martin Mick 

ORGAN: Beulah Beaver 

PUBLIC SCHOOL MUSIC: Pansy Luedecke 
SPEECH: Elizabeth Rough Benson 
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Band School — June 1-15 Choral Conducting FA? 
Orchestra School —— June 15 - 29 Lectures in Choir Training AS, 
Choral School — June 29 - July 13 Model Choir lay 

Free Tuition Lectures in Orchestra and Band Training : ; 


we 


A Full Schedule of Undergraduate Courses (Summer and Winter Terms) 


Graduate Courses Music 500 Choral Techniques GUEST INSTRUCTOR Tuition and Fees — Regular Students 
Music 505 Symphonic Literature ; $19.00 Academic tuition and fee, in- 
Music 510 Music Supervision Marion Flagg cluding books, music, hospi- 
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®9*% = 515 Aesthetics of Music Director of Music Education Dallas Public Schools tal, activity 
/ usic 520 Seminar in Musicology - : 15.00 Two private lessons per week for 
i) Music 525 Theory Review 4 Mus. 331: Teaching of Music at Elementary Level $ Bi weeks ws ' 
ney Music 530 Instrumental Technique Mus. 510: Music Supervision $ 1.50 Piaro practice fee y 
i} Music 535 Modern Harmony iy 
f Music 580 Advanced Choral Conducting . se “ » - \ 
a6 Susie B60 <4 Meneee Caesene Elgar’s “DREAM OF GERONTIUS” — Sunday afternoon, July 9th oy 
eg es° 
x LIVING ACCOMMODATIONS ENTERTAIN MENT RECREATION , vA’ 
1.) FOR WOMEN — Marquis, Ter- : oe 

| m. re na ae Salle John Gurney, Metropolitan bass Movies in park —Monday and Table Tennis 
i) od ae all =e Tatterman Marionettes Thursday evenings Archery 
\ f Halls the second six weeks James de laFuente, violinist Swimming Tennis Handball 
o.@ : a. Faculty Recitals Golf Volleyball Softball Tournament 
«99 FOR MEN — Desirable rooms in aculty Cran oes see Aint Dancing 
i) private homes and apartments Thomas Richner, pianist Skating Croquet Miniature Golf i 

For Further Information Address: Dr. Wilfred C. Bain, Director, North Texas State Music School, Denton, Texas 
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The “Undengnaduate Cunniculum in Music 


Digest of a paper read before the Texas Association of Schools of Music, Dallas, April 5, 1944. 
T. SMITH MCCORKLE 


The problem for discussion is the more difficult because the mem- 
ber schools represent almost a cross section of musical educational 
endeavors. To delimit the problem in any of its aspects is to risk 
omitting something extremely pertinent to some member. To at- 
tempt an exhaustive survey is manifestly impossible. I choose the 
middle course, therefore, of directing attention to some issues which 
appear currently fundamental to the situation at large. 


These issues, as I see them, are somewhat as follows: 

1. What are the general and specific objectives in our college 
program for music education? 

2. To what extent, if any, may we differentiate between train- 
ing in music for cultural purposes, so-called, for vocational pur- 
poses (that is, primarily teaching), and for professional purposes, 
looking to a concert, symphonic, or operatic career? 

3. Are there general minimum essentials which must be in- 
cluded in every curriculum which pretends to cover serious work 
in music, without regard to the plane upon which we intend ul- 
timately to place the educand? If so, what are these minimum es- 
sentials ? 

4. Are there additional minimum essentials for various class- 
ifications of musical trainees? If so, what are they? 

5. What is the obligation of the department ocr school of mu- 
sic to the campus at large? 

6. What may be regarded as the minimum essentials in academ- 
ic training necessary to produce a student intellectually capable 
of becoming a solid musical personality ? 

To consider the last question first, the problem of how much 
and what sort of academic training is necessary for the develop- 
ment of an intellectual foundation sufficiently solid on which to build 
a musical personality continues to be a perplexing question. It 
would be more comfortable to ignore the matter, and we may have 
been guilty of doing so. Ultimately the problem is sure to catch up 
with us, however, and I feel we had better begin squarely to face it. 

We need not review in this digest the detailed figures quoted on 
the comparative amount of academic work required in the various 
music degree plans. These figures are readily available in catalogues, 
and as figures alone, representing merely so many semester hours, 
they have all too often, little real educational significance. The crux 
of the matter should and must rest upon a consideration of min- 
imum essentials necessary to the adequate development of the musi- 
cian’s mind, over and above and aside from his skill training. 

To omit again the extension of remarks embodied in the orig- 
inal paper, we come to the question of what academic background 
is necessary. I submit that the student needs certainly a command of 
the fundamentals of communication; probably the ability to think 
in more than one language; and surely a broad, albeit general know- 
ledge of literature, history and philosophy, including a familiarity 
with the history of art and of the drama. I submit further that if he 
is to be given this information, the logical time for its presenta- 
tion is during his undergraduate college career. There are two ra- 
ther obvious means of working it in. The first, on the basis of our 
present standard four-year curriculum, is to increase the academic 
requirements while decreasing NOT the requirements in music, but 
the credit allowed. The result is to make the student work much 
harder, many more hours, than any other bachelor’s degree can- 
didate in any other field will have to work. The fallacy of the plan 
is at once apparent in this injustice, and in the danger to the stu- 
dent’s health. The other rather obvious device is to increase the 
curriculum for any bachelor’s degree in music to five years. We have 
talked about this for sometime; we are, I am quite certain, much 
nearer to it than we think right here in Texas. Be it said, how- 
ever, that we shall have to work diametrically against the current 
trend toward further streamlining the educational curriculum. 

There is no doubt some basis for criticism with regard to the 
precise practicality for music students of certain academic courses 
as these courses now are offered. Until we can get relief in that 
direction, we may be justified in honesty to our students, in re- 
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stricting our academic requirements. We are not in a position, nor 
is it our responsibility, to attempt reforms in the academic field. Be- 
fore we are too critical, however, let us make certain that our own 
music courses are really integrated toward producing a musically 
whole personality. 

To meet what I deem to be the requisite academic requirements, 
I wish we might have our music majors taught English as a litera- 
ture rather than as a skill subject, provided the music student can 
pass even a rather ordinary examination in the writing of cor- 
rect English; language taught as speech rather than as grammal 
science taught as a special course in acoustics; an introductoin to 
philosophy that involves an approach to aesthetics; a history of 
the interrelation cf the arts, as reflected in the sociological progress 
of the race, somewhat after the style of Sorokin or Friedel. 

Minimum essentials in the actual field of music are deemed to 
involve (1) the ability to produce music, (2) a basic knowledge 
of theory, and (3) a basic knowledge of musical literature, for all 
students desiring any type of major in music. The first of these 
will be based upon quality rather than quantity, upon musicianship 
rather than upon exhibitionism. Theory would consist of a first 
year integrated course, at the end of which time the student should 
be able to write, play, sing, and take dictation in the triads, the 
dominant seventh chord, and their inversions. At the end of the 
second year he should be able to handle in a similar manner the 
devices of advanced harmony. Beyond this every student should 
have a thorough course in forms ana analysis. Minimum essentials in 
musical literature would consist of a survey course at the lower 
level and an advanced course in the history of music at the uppe: 
level, the latter concerning itself not alone with the data of musi 
but also with the significant relation of these facts to the development 
of the sociological, philosophical, and literary attainments of the 
race. 

As above stated, these are minimum essentials for all music 
majors. Specialization may follow in any one of the several brancl 
es which we commonly employ 

Other problems mentioned in the original paper, which can not 
be delineated here, involve (1) the obligation of the music depart 
ment to the non-music students on the campus; (2) the acknow- 
ledgment that our courses as now prescribed in our catalogues 
indicate that we think of music training for (a) cultural purposes 
(b) vocational purposes (preparing to teach), (c) professional put 
poses ( some phase of a performance career); (3) the necessity of 
denying these divisions and altering our offerings accordingly, or of 
acknowledging them and agreeing upon minimum essentials which 
represent the common need of all at the lower level, and minimum 
essentials for each branch of special training at the upper level 


It matters little in what terms we speak, but it is of tremendous 
importance that we who pose as music educators give utmost con 
sideration to those things which are fundamental to the development 
of an intellect, a skill, and a technical knowledge necessary to the 
building of a complete, well-balanced, musicianly personality. 





JUVENILE MUSICIAN 


A stimulating, educational Musical Magazine for students from 
8 to 15 years. Published bi-monthly (6 times a year) beginning 
with the current (May-June) issue. 

Music teachers throughout the country have for years been 
urging us to publish a children’s Musical Magazine and 
HERE IT IS! 


Subscription price, $1.00 a year. Single copy, 20¢. Special rate 
for groups of 10 or more subscriptions. Published by: 


MUSIC TEACHERS' QUARTERLY 
45 Astor Place, New York 3, N. Y. 
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OPEN ALL YEAR | 


Special Teacher’s Course with diploma and ; 
privilege of using Dr. Samoiloff’s name in 





























E : advertising. 
ig Dr. LAZAR S. : 
u act: BEGINNERS AND PROFESSIONALS ACCEPTED / 
( | ) : 
BI If | were asked with whom should | study voice, | would say | 
| SAMOILOFF. He showed me fundamentals | had overlooked for : 
Nelson Eddy % years and helped me make quick and definite advancement. Thanks i 
says _ to you ETERNALLY for helping my voice to do bigger and better | 

{ things. i 


Robert Brink won the $500 prize at the Metropolitan Auditions of the Air in New York. Later 
singing with great success with the Philadelphia Opera Company, he is now appearing in a musi- 
H| cal on Broadway. 
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Margaret Phelan won the 1942 Hollywood Bowl contest and the privilege of singing under the 
baton of Albert Coates, is now in musical comedy in New York City. 





Rosa Raisa, Gabrielle Benanzoni, Claire Dux, Peralta, Bianca Saroya, Helen Stanley, Julia Claus- 
sen, Dimitri Onofrei and Kurt Taucher all of the Mertopolitan and Chicago Opera Companies, 
were numbered among Dr. Samoiloff’s pupils for many years. 


—————— 





DO NOT MISS READING DR. SAMOILOFF’S BOOK, “ THE SINGERS 
| HANDBOOK.” IT WILL REVEAL FACTS ABOUT THE SINGING AND 
| SPEAKING VOICE YOU WANT AND MUST KNOW. 
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The 21st Annual Observance of National and Inter-American Music 
Week, May 7-14, Again Proved Successful 


NATIONAL MUSIC WEEK this year entered its third decade, having 
been inaugurated on a nation-wide basis in 1924. In 1940 the move- 
ment was broadened into National and Inter-American Music Week, 
and there is every prospect that it will soon become international in 
scope, unrestricted by geographical boundaries. It will be motivated 
in the future, as it has been in the past, solely by the desire of mu- 
sic-lovers everywhere to join together in promoting pleasurable par- 
ticipation in this common heritage of man music, and in the sense 
of comradeship which music, more than the other arts, creates and 
disseminates. Music Week was the first of all the special ‘“‘weeks,”’ 
instituted to focus public attention on an idea or a public-benefit ob- 
jective. 

The 1944 Music week keynote was Use Music to Foster Unity for 
the War and the Peace to Follow. International and national radio, 
sectional, state, and local organizations participated in this festival 
Music Week and gave programs especially tuned to the keynote. The 
inter-church programs, which have been a feature of the opening 
Sunday in many of the smaller and medium-sized towns, were used 
in the best tradition during Music Week. The same is true of county 
music festivals, school music meets, and patriotic programs, including 
music of the Western Hemisphere and the United Nations. Events 
designed to provide musical instruments, musical entertainments, and 
musical opportunities for the armed services were shared. There was 
also a notable expansion of musical activity in recreation especially 
for the teen-age groups fostering local music talent. Music in indus- 
try and as an aid in therapy was sponsored in many localities. 


The permanent keynote of Music Week is Foster American Music, 
and this year many of the observances gave attention to this objec- 
tive. The blending of the work of native and naturalized American 
composers with the current music of the United Nations seemed par- 
ticularly appropriate. Radio chains and individual stations, as well 
as other groups cooperated in bringing the message of Music Week to 
the American Public. With L. Douglas Russell, State Chairman for 
National Music Week in Arizona, let us declare, “MUSIC IS THE 
GREAT LEVELER!” 

Music lovers and patrons of music and friends are deeply appre- 
ciative of the splendid and forceful activities of the National and 
Inter-American Music Week Committee, headed by C. M. Tremaine, 
Secretary. 


——-0 


Institute of Music Therapy Inc., Inaugurates its Experiments 


The Institute of Musico-Therapy, Inc. inaugurated its experi- 
ments in Music in Medicine at the Walter Reed Hospital in Washing- 
ton, D. C. Monday, April 24th. 


The Institute, a war emergency committee of professional musi- 
cians and psychologists, is cooperating with the Surgeon General's of- 
fice to measure and develop the therapeutic effects of music upon 
war wounded. The men and women of the Institute believe that music, 
properly controlled, can become a powerful medium in helping the 
wounded and sick back to normalcy and health. The Institute, with 
offices in Steinway Hall, New York City, has prepared a course to be 
given free of charge to professional musicians who volunteer their 
services. Early field work will be conducted at rehabilitation centers 
in New York and Washington, D. C. 


The unit of musicians participating in this experiment includes 
Barbara Holmquist, pianist; Dorothy Morley, cellist; Katherine As- 
pinall, singer. Miss Frances Paperte, formerly with the Chicago Op- 
era Company, founder and executive director of the Institute, is in 
charge of the unit. For information concerning this work, address: 


Institute of Music — Therapy Studio 818 
Steinway Hall, 113 West 57th St. 
New York City 19, New York 
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National Federation of Music Clubs Carries Music to Hospital Wards 

Details of a new project of nationwide proportions through which 
the National Federation of Music Clubs will carry music into the 
wards of all types of government hospitals from coast to coast were 
announced recently by Miss Ruth Bradley of New York City, the 
Federation’s National Chairman of Music in Hospitals. 

Working in collaboration with the American Red Cross, affiliat- 
ea clubs of the National Federation ofeMusic Clubs are prepared tu 
furnish individual and group performers to give musical programs in 
the wards of hospitals to which woundedand disabled men are sent 
from overseas. They will also service Veterans Administration and 
United States Public Health Hospitals. Approximately 3000 senior 
clubs will participate. The clubs will also raise funds among their 
membership to equip the hospitals with small pianos which can be 
rolled from ward to ward. They are likewise offering teachers to give 
free instruction to men who want to brush up their musical educa- 
tion by studying harmony, theory, counterpoint and allied subjects 
during their period of invalidism 


NBC Inter-American University of the Air 

Programs of Music of the New World, “Folkways in Musi 
Part Two, 1943-44, continue to educate and entertain 

It is time well spent for every American to dial his NBC Sta- 
tion, Thursdays, 11:30 p.n 12:00 Midnight (EWT) to hear excel- 
lent and educational offering 

A printed Listener’s Aid, ‘“‘Handbook Vol. IV,’ supplements Part 2 

““Folkways in Music This and all Music of the New World hand- 
books may be obtained from Southern Music Publishing Co., 1619 


Broadway, New York 19, New York. Price of each volume is 25 cents 


Acquire Music Degrees, Says C. E. Lutton, Chicago 
“Greetings to T. M. T. A. Convention Delegates and good friend 
in Texas!’’ Further quotes from a letter of April 24, 1944: “Those 
people, who go to school and qualify with higher degrees, are going 
to have reasonably 
tion.”” Signed, C. E. Lutton, Manager Music Department, Clark 
3rewer Teachers Agenc' 


0d jobs for at least ten years after this dura- 


Chicago Conservatory Announces Engagement of Dr. Clyde Garrett 


Announcements recently received from the Chicago Conserva- 


tory, Fine Arts Building, Chicago, revealed the engagement for the 
summer term of Dr. Clyde Jay Garrett, Dallas music educator and 


official of the Southwestern Conservatory of that city. Dr. Gar 
ret will offer at the Chicago school from June 21 to July 29 a special 
normal course for teachers of singing speec! speech correction 
creative music for children, and ear training. He will also teach a 
class voice laboratory and private lessons in voice 

A graduate with the master’s degree from Chicago Conservatory, 
Garrett has done graduate work at the Universities of Chicago, 
Southern California and Oregon, and Zoellner Conservatory in Los 
Angeles. He has served as dean of Fine Arts at Hardin-Simmons 
University, North Texas A & M College, Hollywood Conservatory and 
at his present position at Southwestern Conservatory. He will return 
to Dallas for a similar voice normal from August 1 to August 25 

Established in 1857, Chicago Conservatory is one of the oldest 
schools of music and allied arts in America. A member of the Na 
tional Association of Schools of Music, Chicago Conservatory is also 
authorized by the United States Government for the training of for 
eign non-quota students, and is accredited by the Illinois State Board 
of Education. Many teachers and professional musicians of Texas and 
the Southwest dre members of the Chicago Conservatory Alumni As 
sociation, according to a recent bulletin 
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3lst Annual Conference, Texas Music Teachers Association 


Dallas, Texas, June 19-20, 1944 


Members of the Dallas Music Teachers Association, Mrs. James M. 
Sewell, President, will serve as hosts and hostesses to the Conference. 


CONFERENCE HEADQUARTERS: FIRST METHODIST CHURCH 
Ross and Harwood, Dallas 
CONFERENCE HOTELS: WHITE-PLAZA, MAYFAIR HOTEL, 
ADOLPHUS HOTEL, AND BAKER HOTEL 
FOURTEEN AFFILIATED LOCAL ASSOCIATIONS 
TWELVE AFFILIATED STATE ASSOCIATIONS 


STATE OFFICERS OF TMTA 
Ek. Clyde Whitlock, Acting President, Fort Worth 
Marie Waltman, Vice-President, Corsicana 
Homer Springfield, Vice-President, Houston 
Ruby K. Lawrence, Secretary-Treasurer, Dallas 
Nancy Craig Lasley, Director, Abilene 
Mrs. Stella H. Seymour, Director, San Antonio 
Mrs. Gladys M. Glenn, Director, Amarillo 
Dr. Wm. E. Jones, Director, Denton 
Dr. Clyde Jay Garrett, Director, Dallas 


OFFICIAL JOURNAL 
The Southwestern Musician, Stella Owsley, Editor 
Box 2032, T. S. C. W., Denton, Texas 

State Conference Chairman, E. Clyde Whitlock, Acting President, 
TMTA. 

Local Conference Chairmen: General Arrangements: Walter Paul 
Romberg; Co-Chairman: Alice Knox Fergusson; Advisory: Clyde 
Jay Garrett;Reyistration: Mrs. A. L. Clindenbeard; Reservations 
to Starlight Opera: Mrs. F. B. Saunders; Courtesy: Mrs. Walter 
Alexander; Decorations: Mrs. Van B. Hill; Publicity: Martha 
Rhea Little; Alfresco Dinner: Ruth Fabian. 


CONFERENCE THEME: IN WAR AND PEACE MUSIC INSPIRES 
PROGRAM 


Monday Evening, June 19 
30 Informal Dinner for Early Delegates, supervision of Mrs. Jas. 
M. Sewell 
8:30 Vocal Concert by Louise Lackland, contralto, and Helen Haupt, 
pianist, Scott-Hall, the Concert Hall of the Civic Federation of 
Dallas, Maple Avenue. 
30 Official Board Meeting of TMTA 


aw 


Tuesday Morning, June 20 
0 Registration and Reservations 
) Formal Opening of the Convention: E. Clyde Whitlock, pre- 
siding. 
Welcome: Mrs. F'rank H. Frye, Pres. Dallas Federation of Mu- 
sic Clubs 
tesponse: Mrs. Gladys M. Glenn, Pres. Musical Arts Conserva- 
tory, Amarillo. : 
President's Greetings: E. Clyde Whitlock 
10:00 The following inspiring and instructive contributions will be 
made: 
“Music and Rehabilitation,’ Dr. Clyde Jay Garrett, of South- 
western Conservatory, Dallas. 
“The Practical Modern Application of Gregorian Chant,” Dr. 
Carl Wiesemann, Texas State College for Women and organist 
and choir director at St. Matthew’s Cathedral, Dallas. 
“Our Magazine and Some Professional Ideals,’”’ Miss Stella Ows- 
ley, editor of The Southwestern Musician, the TMTA official 
magazine, and TSCW faculty member. 
“The Undergraduate Curriculum Supplements the Work of the 
Private Teacher,’ Dr. T. Smith McCorkle, dean of the College 
of Fine Arts, Texas Christian University, Fort Worth. 


9: 
9: 


Ww 


w 


Tuesday Afternoon, June 20 

12:30 Luncheon: Mrs. James M. Sewell presiding 

2:00 Organ Recital, Auditorium of the First Methodist Church, Dr. 
William Doty, dean of the College of Fine Arts, University of 
Texas, Austin. 

2:30 General Session: Dr. Clyde J. Garrett presiding 
Closing of the ballot box 
Educational Forum: 
“Potentialities of a Fully-Developed High School Music Pro- 
gram,” Dr. Lena Milam, director of Music, Beaumont City 
Schools, a past president of the Texas Federation of Music 
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Reared and Educated 
in Texas, Mrs. James M. 
Sewell, re-elected Presi- 
dent of the DM'Ir'A, con 
tinues her outstanding 
career of service in mus- 
ical and civic affairs of 
Texas. A _ resident of 
Dallas for the past two 
decades, a charming per- 
sonality with unusual 
social and professional 
leadership, Mrs. Sewell 
has served two years as 
Dean of Texas Chapter 
of American Guild of Or- 
ganists; from 1936-38, 
Junior Counselor for the 
Texas Federation of 
Musis Clubs, and from 
1938-40 she was Presi- 
dent of the Dallas Fed- 
eration of Music Clubs. 

An alumnus of Mary- 
Hardin Baylor College, 
Belton, Texas, Mrs. Sew- 
ell holds a certificate in 
piano and organ from 
the American Conserva- 
tory in Chicago. She has 
done advanced study in 
organ with the late Har- 
ry L. Vibbard of Syra- 
cuse University. 

Even though she is a 
busy teacher and home- 
maker, Mrs. Sewell is 
never too occupied to 
sponsor the best inter- 
ests of music as an art 
and as a prasenee in 
Dallas and throughout : 
the Southwest. We high- ¥ gs 
ly commend her for this We 
service. ‘ 


il 
: 
* 





MRS. JAMES M. SEWELL, Pianist and Organist 
President, Dallas Music Teachers Association 


A native Texan, gifted violin s 
loist, violist, and violin teacher 
Walter P. Romberg ‘has contributed 
much to the musical annals of the 
State. With expert training in thi 
country and four years’ study ir 
the Conservatory of Leipsig, Mr 
Romberg has proved a_ versatile 
and excellent instrumentalist. For 
twenty years a resident of San An 
tonio, he was head of the Violin 
Department of Westmoreland Co 
lege, also a member of the Sar 
Antonio and Waco Symphony Or 
chestral organization. Upon comin 
to Dallas, he accepted the profes 
sorship of violin at Southern Met! 
odist University, together with th: 
post of first violist in the Dalla 
Symphony Orchestra under Pa 
van Katwijk and Jacques Singer 
Walter P. Romberg and his charm 
ing wife of Dallas hold the admi 
ration and respect of musician 
and friends of music in this sectior 
for their social and highly pr 
fessional contributions to music. 


WALTER P. ROMBERG 
Chairman, Local Convention Committee 


Clubs and a member of the board of the National Federation of 
Music Clubs. 
“The Applied Music Program,” discussion leader, Miss Jean- 
nette Tillett, president of the Fort Worth Conservatory and 
member of the faculty of TCU. 
“Progress of the Applied Music Plan After Two Years,’ Miss 
Nell Parmley, of the State Department of Education, Austin, 
and Assistant Superintendent in Charge of Music. 
“Veterans in the Cause,’ Miss Marie Waltman, of Corsicana 
“Success in a Small City,” Mrs. Charles Winkle, Pittsburg. 
“Other Valuable Features,” to be developed in open discussion 
conducted by the leader. 

6:30 Alfresco Dinner: Social Committee of D. M. T. A. as hosts, 
Ludie Ray Gardner, chairman. 

8:30 Performance of Opera under the Stars: “The Merry Widow,” 
Lehar. 
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LOUISE LACKLAND 

Leading contralto of the Southwest. 

Soloist for vocal and piano concert on 
June 19 — TMT 


WHITLOCK 
TMTA 


E. CLYDE 
Acting President, 


A Message to The Membership of TMTA 


E. SLYDE WHITLOCK, Acting President 


The Texas Music Teachers Association is invited by the Dallas Mu- 
sic Teachers Association, its president, Mrs. James M. Sewell, and its 
alert committees and members for the evening of Monday, June 19, and 
for the day and evening of Tuesday, June 20, for a streamlined, war- 
time conference. 

We may even cite Scripture, invoking our attendance, for we find in 
Hebrews 10:25 this: “‘... noT7 forsaking the asseMbling of ourselves 
Together, As the manner of some is.” 

The First Methodist Church, at Ross and Harwood, is situated at 
what would be said to be a downtown location. I have visited the 
church with Mrs. Sewell, and TMTA has never met in a more com- 
modious and better appointed room than the parlor of this great 
church. Among its furnishings is a fine Mason and Hamlin piano, in 





tune. 
. The original meeting of TMTA was held in Dallas twenty-nine 
€ years ago, and again in 1921, 1930, and 1936 we were guests of Dallas 


Musicians, always with the happiest memories. 

The featured musical artists of the 1944 session will be Louise 
Lackland, contralto; Dr. E. William Doty, organist; and Helen Haupt, 
pianist and accompanist, from the University of Texas. The general 
sessions on Tuesday will include informative addresses on the uses of 
music in war-time, educational features and discussions and reports 
regarding the Applied Music program in the schools. 

We also will be afforded the fortunate opportunity to hear a per- 
| formance of the famous Opera Under the Stars, inaugurated by 
I Dallas in 1941. The current season opens only one night before our 
visit. The opera will be the universal Lehar favorite, “The Merry Wi- 
dow.” In another column will be found instructions regarding reserva- 
tions for the opera. 

Three other teachers’ organizations will join us in annual meetings 
at this time. 

Beginning at 8:30 a.m. Monday the Texas Dunning Music Teachers 

Association will open its convention, also at the church. A full and 
inspirational program has been arranged by Mrs. Laud German Phip- 
d pen, of Dallas, president. Among the featured speakers wili be Mrs. 
Jean Warren Carrick, of Portland, Ore., international dean of the 
5 Dunning Courses of Music Study. 
The Texas Chapter of the National Guild of Teachers of voice, of 
; which Mrs. Pearl Calhoun Davis, of Wichita Falls, is chairman, and 
Dr. Clyde Jay Garrett, of Dallas, the national secretary, will meet 
i Monday afternoon in the Downing Studios in the Whittle Music Co. 
studio building downtown. 

The Texas Association of Progressive Series Teachers will meet 
Monday afternoon, with a program prepared by the president, Mrs. 
Tekla Staffel, of San Antonio. 
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_. MARIE WALTMAN Dr. E. WILLIAM DOTY 
Pianist Piano Teacher of Corsicana pean College of Fine Arts, University 
Speaker for TMTA of Texas. Organ Recitalist TMTA _ 


We all realize that we can not be as easy-going as we used to be 
regarding certain phases of convention attendance. Because of the pe- 
culiarities of certain little red tokens our hosts would like to know in 
advance about your attendance. 


But there are two MUSTS. You MUST arrange well in advance 
for your hotel accommodations, unless you want to sleep in the nice 
cool park, and you MUST send the money for your opera reserva- 
tions in advance, as otherwise tickets will not be held 


Please realize that we are not being officious in all this. It is just 
a feature of war-time convention arrangements. Please observe the 
registration blanks in another column, and the sooner you fill them 
in and return them to the proper persons, the happier you will be in 
knowing that your arrangements are safely stowed away 


May we meet you in Dallas? 


GREETINGS TO MEMBERS OF TMTA BY 
PROGRESSIVE SERIES 


OFFICIALS OF 


May we extend our greetings and good wishes to the group of peo- 
ple who have done more than any other group or organization to ad- 
vance the musical tastes and cultural standards of the great Lone 
Star State the of the TMTA? Through the years you 
have stood as a beacon, lighting and leading the steady advance of 
Music Education in the state 


members 


Largely through your efforts Texas is becoming established as a 
cultural center —- no longer do students have to seek their music edu- 
cation elsewhere, for you are giving them the “best.’’ Our 
congratulations to you upon your achievements. May this Convention 
prove the most fruitful and rewarding of the many that have gone 


before. 


sincere 


RADIE BRITAIN GREETS TMTA 

Radie Britain sends greetings to friends and TMTA membership! 
Internationally recognized Texas composer, Radie Britain formerly 
of Amarillo, now resides in Hollywood, California (1945 Curson) with 
her husband, the famous sculptor and artist, Dr. Edgardo Simone 

A new work, from Franciscan Sketches of this 
ever versatile and talented composer has just been performed by the 
Whittier College, Community Symphony Orchestra, California. “Fan- 
tasy”’ for oboe and piano won second prize in the American Clinic for 
American Compositions, New York, May, 1944. 


“San Luis Rey,” 


Radie Britain has written an article, “Psychology of Art,” to be 


published in the fall issue of this magazine and its readers welcome 
this contribution. 
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State Supt. Public Instruction, Austin 

MRS. F. B. SAUNDERS “A state official unfailing in his support 

Pianist Piano Teacher, DMTA: chair- ©f the cause of music in Texas.”’ 
man Reservations to Starlight Opera A Guest of TMTA 


Mrs. Laud German Phippen is Director 
of Extension at Southwestern Conserv- 
atory, Dallas, and nationally recog- 
nized authority on piano pedagogy. 
Mrs. Phippen will hold her annual Dal- 
Normal Session in the Dunning 
Course of Improved Music Study and 
the Carrick of Creative Musi- 
cinnship at her affiliated Conservatory 
studio, 3508 Potomac, Dallas, from Au- 
gust 1 to 25. Mrs. Phippen is a member 
of the national Dunning Normal Fac- 
ulty as well as state President of the 
Texas Dunning Music Teachers Associa- 
tion. She an active member of the 
Dallas and Texas State Music Teachers 
Associations and other educational and 
musical groups. 


las 


Course 


1s 





MRS. LAUD GERMAN PHIPPEN 
CONVENTION, DALLAS, JUNE 19 
TEXAS DUNNING MUSIC TEACHERS ASSOCIATION 


The Texas Dunning Music Teachers’ Association will hold its an- 
nual convention in Dallas, June 19, according to the president, Mrs. 
Laud German Phippen. Convention headquarters will be in the par- 
lors of the First Methodist Church, corner of Harwood and Ross Ave- 
nue. All Dunning teachers are invited to attend the Texas Music 
Teachers’ Association, which will convene June 20 in the same 
building. 

The Dallas Dunning Music Teachers’ Club, with Mary Grace Little 
as president, will be hostess to the Dunning convention, and many 
things of especial interest are being planned. Jean Warren Carrick, 
International Dean of Dunning, will be the honor guest and will give 
an address. Dr. Clyde J. Garrett, president of the Southwestern Con- 
servatory, will talk on “Post-War Dunning”. Dunning teachers will be 
vitally interested in Dr. Garrett’s plans for the promotion of the sy- 
stem they represent. 

A recent Dunning Demonstration by the students of the members of 
Dallas Club created such an unusual interest that many requests 
have been made for its repetition. Granting these requests the Demon- 
stration will be an outstanding feature of the convention program, 

(Continued on next page) 
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NELL PARMLEY 

State Superintendent. 
of Education. 
Guest Speaker TMTA 


Assistant 


DR. CLYDE J. GARRETT 


State Director Music 


President Southwestern Conservatory, 
Dallas. Summer Faculty Chicago Con- 
servatory. Advisory Committee, DMTA 


USE THIS FORM FOR HOTEL RESERVATIONS 
Miss Alice Knox Fergusson 
| 2723 Fairmount 
Dallas, Texas 
Please place hotel reservations as follows, for the TMTA conven- 
tion: 
Hotel 


Type of Room 
Price 


Time of Arrival 


Signed: Date 
Address ES POM ee ES, Ce ae AE a eee 
WHITE-PLAZA (about four blocks south of church). 15 rooms 


promised: Two persons in double bed, $4.00; Two persons in twin beds, 
$5.00 

MAYFAIR HOTEL (one-half block from church). 5 rooms pro- 
mised: Two persons in room, $3.00; One person in room, $2.00. 

HOTEL ADOLPHUS-—- 15 rooms promised: Two persons in room, 
$5.00 up; Four persons in room, $1.75 each. 

BAKER HOTEL — no limit in reservations: Two persons, double 
bed ,$5.00; Two persons, twin beds, $6.00. 

The Adolphus and Baker are easily accessible to the church by bus 
or street car. 

PLEASE DO THIS TODAY! 


USE THIS FORM FOR OPERA RESERVATIONS 
Mrs. F. B. Saunders 
302 N. Marlborough 
Dallas, Texas 
I enclose $ , for which please procure tickets at 
$ each for the performance of '’The Merry Widow” by 
the Opera Under the Stars company in the Fair Park Casino, Dallas, 
on Tuesday night, June 20. 


Signed: ... Date: 


Address sansa 
(Please check one) : 

a. I enclose a stamped, addressed envelope for the return of the 
tickets 

b. You may hold the tickets at the registration desk of the con- 
vention. 

Seats at $1.50 and $1.00 have been put aside for our use. 
These tickets will be available only until June 5. 


PLEASE DO THIS TODAY ! 
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and Mrs. Karl Brenner will preside. Miss Myrtle McKay will be mas- 
ter of ceremonies for the convention luncheon. Ludie Ray Gardner of 
Dallas will head the social committee, and Mrs. N. F. Whitney the 
transportation committee. 

Registrations and Reservations will begin at 8:30 a.m., at the 
church. Mrs. Brenner will preside at the desk, with Mrs. J. H. Jaco 
and Mrs. R. L. Davidson of Fort Worth, and Mrs. Sophia Morris of 
Dallas, assisting. The Convention will open at 9 o’clock, with the 
president, Mrs. Laud German Phippen, presiding. Mrs. T. O. Glover, 
of Waco, will give the invocation. Dr. Garrett will direct the National] 
Anthem, with Mrs. Forrest T. Reed of Dallas, at the piano. Mrs. R. 
E. Collier, of FortWorth, will respond to the Welcome Addresses by 
Woodall Rodgers, Mayor of Dallas, and Mary Grace Little, president 
of the Dallas Club, Mrs. Maud T. McDougal of Jacksonville, president 
of the District, which includes Texas, Louisiana, and Arkansas, will 
bring greetings. Mrs. Mary B. Adams, of Wichita Falls, will conduct 
the service in memory of the late Carre Louise Dunning, Harriet 
Bacon McDonald, Ura Synott, Allie E. Barcus, Isobel Tone, and others 
of the Dunning family. 

The Dunning Convention Song will be led by Bertha McCoy of Dal- 
las. Brownie Cole Munroe, of Wortham, will prepare and read all rec- 
ords of the convention proceedings: Resolutions will be read by Mrs. 
Maud T. McDougal. The Open Forum will be conducted by Grace 
Hamilton, of Amarillo. One of the subjects will be State Applied Mu- 
sic Examinations, and Requirements for Teachers’ Licentiate Examin- 
ation. Officers for the ensuing term will be elected. 

Reservations for the Summer Opera will be taken care of by Grace 
Tudor Mason. The desire and request of the State president is that 
this convention be made the outstanding one in the history of the or- 
ganization. Come one, come all! !! 


—-o 


WHAT SAM SAID 


(The memory of the late Sam Losh, former president and founder of the 
Losh Institute of Music and School of Expression in Ft. Worth, Texas, in his 
lifetime justly called ‘‘North Texas’ most useful musical citizen,’’ lingers. 
His friends laud his great spirit, his fine sense of ethics, and continue to 
praise his contributions to music as an art and as a democratic factor in use- 
ful living. 

In commemorating the life of this outstanding leader, Dr. Henry E. Meyer, 
Dean of the School of Fine Arts of the Southwestern University and a great 
admirer of Sam Losh, shares a personal experience with us.) Editor's Note 


When Mother came to visit us in Texas, she found that she must 
wait over some hours in Fort Worth. Sam said he would be glad 
to meet her. He and Mrs. Losh entertained her through the day, 
put her on the train, and sent her on her way happy. Sam said 
he was glad to do it. 

He had come to the Southwest some ten years before me and 
knew its ways. Hearing me talk of back home, Sam said, “You 
know, Henry, you don’t have to be from anywhere when you come to 









Mrs. A. L. 
Clinkenbeard 


Tekla Staffel 


Tekla Staffel Pianist Piano Teach 
er, San Antonio. Chairman Texas As 
sociation of Progressive Series 


Mrs. A. L. Clinkenbeard, DMTA, Chair 
man, Registration TMTA Convention 


MRS. A. R. HARNED 
2nd Vice President DMTA. Chairman 
Year Book Committee 


Texas.” I have remembered, and my life in Texas has been hap- 
pier: this is home. 


Sam was the matchless song leader. When we were both Ro- 


tarians, Sam said, “Never try to lead a song, Henry, that you do not 
know.” For Sam no book was needed 

Some well-intentioned member in the convention of music teach- 
ers had proposed a resolution condemning jazz. Sam said, “The pro- 
position is to condemn the only kind of music that most people like 
I am opposed to its adoption 


In a reminiscent mood, and no doubt thinking of 
in the Southwest, Sam said, “It is a great 


his own careet 
thing to bring musical 
culture to a people who have been almost without it for seventy 
five years or longer.” He was thinking of the pioneers and their 
immediate descendants who had come by the covered wagon route 
In a quarter of a century I have not met a finer friend or a wiser 


counselor than Sam S. Losh. By the tests of common sense, sagacity 
tolerance, social insight, and just plain friendship I have not known 


his equal. I am proud that we knew him Henry Meye1 


Kates Bab 
The children in the above photograph were presented by the Dallas Dunning Music Teachers Club on March 18. 
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Report of the Sixth Annual Convention 
Texas Association of Music Schools 


H. GRADY HARLAN, Secretary 


The sixth annual convention of the Texas Association of Music 
Schools, Dr. Paul Van Katwijk, President, presiding, was held in Dal- 
las at the Adolphus Hotel on April 5, paralleling that of the Associa- 
tion of Texas Colleges. We who were present think that it was an im- 
provement on previous meetings; we know there was a larger attend- 
ance, particularly for the annual luncheon. 

The subject projected was “The Music Curriculum in Texas’. The 
undergraduate aspect of this proposition was objectively analyzed 
by Dr. T. Smith McCorkle, Dean of the School of Fine Arts of Texas 
Christian University. A resume of this excellent paper is presented 
elsewhere in this issue of The Southwestern Musician. The graduate 
curriculum, as suggested for the institutions of Texas, involved modi- 
fications of those recommendations set up by the National Association 
of Schools of Music. These data on “Curriculum Leading to Master’s 
Degree in Music in Texas Institutions’ were presented in round table 
fashion by Dr. Wilfred C. Bain, Director of the School of Music, of 
North Texas State College of Denton. He concluded his discussion by 
stating that, in the main for Texas at present, graduate degrees in 
Music are, and probably should be for some time to come, limited to 
the curricular areas of music education. This point of view is regard- 
ed as tenable for the practicable purpose of training teachers, since 
most of those who take degrees in music, in this state, do devote 
themselves, in part if not completely, to the art of teaching music. 


Dr. Wallace R. Clark, Chairman of the Department of Music of 
West Texas State College, presented interesting data, tediously col- 
lected at his own expense by himself, regarding the status of “Im- 
ported Music Editions.’ His findings indicate that there are many 
imposed limitations, during the war, but that the chances are favor- 
able to a supply proportionate to the sales demand, whenever, and as, 
the restrictions of war are relinquished. 


Since this Association initiated the plan, (1) of meeting at the 
same time and place as the Association of Colleges, and (2) of invit- 
ing the college administrators to join our member-school representa- 
tives as guests, respectively, for the annual luncheon, attendance up- 
on this division of the program has been increasingly large, Also, the 
programs have been cumulatively inspiring. For this convention, the 
music was presented by the Women’s Choir of Texas State College 
for Women, and conducted by Dr. William E. Jones, Director of the 
School of Music therein. This choir demonstrated thoroughness in 
training, and maturity with respect to performance. They have sung 
many concerts during this season; their contributions to the camps 
and hospitals of the armed forces have been, particularly, outstanding. 
In consequence, their performance on this occasion evinced all of the 
ingredients of choral artistry heretofore regarded as obtainable only 
by highly-specialized, professional organizations. Dr. Jones and his 
choir were received and commended unreservedly by their hearers. 
The little town of Denton, which possesses two of Texas’ greatest in- 
stitutions, can justly lay claim as regards music in Texas, to the su- 
premacy of these two great schools.. The two gifted Deans of these 
schools of music, with their faculties, have set up, and are maintain- 
ing, standards in music education that challenge the best efforts from 
the best of the other capable music educators in other institution of 
this state. 


The luncheon speaker was Dr. Umphrey Lee, President of Southern 
Methodist University. The Dean of College Presidents in Texas, Dr. C. 
E. Evans, President Emeritus of Southwest Texas State Teachers Col- 
lege, San Marcos, said, “Dr. Lee is one of the most gifted speakers in 
Texas.” His speech dealt with human relationships from the stand- 
point of the college president with respect to the faculty. His state- 
ments were factual and his humour unique. He made a hit with his 
hearers. 

Officers elected for the coming year are: Dr. T. Smith McCorkle, 
president; Dr. H. Grady Harlan, secretary; and Dr. Henry E. Meyer, 
vice-president. Directors are: Dr. Paul van Katwijk, Dr. William E. 
Jones, Dr. Wilfred C. Bain, and Dr. Wallace R. Clark. Committees 
will be appointed by the president elect. Dr. van Katwijk was given an 
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enthusiastic vote of thanks for a year of outstanding work as presi- 
dent. 

The meeting adjourned at four-thirty, thereby giving directors and 
representative faculty of various member institutions, of the Texas 
Association of Music School, a chance to visit and to weigh musical 
values for the oncoming year, 1944-45. 





SOUTHWESTERN cites; UNIVERSITY 


GEORGETOWN, TEXAS. 


The School of Fine Arts 


Faculty for the Summer Session 
Beginning July | 
Henry Meyer, Mus. D., Dean Roxie Hagopian, B.A., B.M. 
Piano, Organ, Choral Voice 


Iola Bowden, M.M. 
Piano and Theory 


Elizabeth Feagin, M.A. 


Violin and Theory 


Lula Jones, B.S., M.A. Douglas Reynolds. B.F.A. 
Art Appreciation, and Public Painting and Drawing 
School Art 


For Information Address PEARL A. NEAS, Registrar 














DEEMS TAYLOR 


The lovely and fanciful music 
of his suite 


THRU THE LOOKING GLASS 


is available in an arrangement 
for two pianos 
$3.00 


The DEDICATION from this delightful Suite 
is also published separately 
for Orchestra Score $1.50 


Parts 2.00 


Miniature Orchestra Score of Suite 
"Thru the Looking Glass"' (complete) $3.00 


J. FISCHER & BRO. 119 w. sot st. 


New York 18, N. Y. 
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A Page From The T. M. E. A. Secretary's Note Book 


D. O. WILEY, Secretary-Treasurer T.M.E. A. 

















COLONEL EARL D. IRONS oy Se a al organizations this spring. The Too, Herman Vetler h is a fine band 
Head Music Department of NTAC gion III, and he, in the late twenties Greater Dallas Band and Orchestra at Burbank. So does E at Arsers at 
: >. served as president of the western Di- Festival produced three outstand- Alamo Heights and Warren Reitz 
Colonel Irons’ interests have been va- vision of the Texas Band Teachers As- = = J ~~ : sage 8 ‘ Harlandale, and Je: sarli ¢ 
ried for the past twenty-odd years. For = sociation, which served for two terms ing bands Highland Park High 4% arlandale, and Jean Sarli at 
tg oo pee TAC, and during this Colonel Irons has been much in demand School Band, Col. Emerson J. Bor- Edison 
i band at NiAL, & Pay re or > pas ‘nn years as a judge fo . mnie: WT ’ , , - — 
time he has developed one of the best nm A pe RTP a oa Treo 5 oughs, director; Woodrow Wilson We did not hear the bands at 
Junior College Bands in the country. many school bands High School Band; Col. George (Continued on Page 25) 
He writes considerable amounts of mu- vs 
sic which includes solos, marches, etc., 
much of which has been published. 
Colonel Irons plays golf like a profes- 7% 
sional, and at times that is about all 
he will talk about. Since becoming 
Head of the Music Department at 
COL. RICHARD J. DUNN 
Director of Texas A & M Bands at College SAM EZZELL 
Station Director of the Taft High School Band 
Colonel Dunn is truly one of the old m Ezzell is truly one of the pioneers in 
timers in the Texas Music Educators As the Music Education Movement of Texas. He 
sociation. Shortly after returning from I been directing school bands for many 
R. A. TAMPKE the regular army Colonel Dunn came to eal ind before the time he entered the 
Head, Music Department at Southwestern Texas A & M in about 1923. From the very ching field, he was interested in the wel 
State Teachers College beginning Colonel Dunn took an active fare of the younger musician 
Mr. Tampke has been active in the af- part in the Texas Band Teachers Associa Mr. Ezzell was for several year member 
fairs of the Texas Music Educators Asso tion. This association was the forerunner f the San Antonio Symphony Orchestra. He 
ciation for many years. He has been on of the Texas Music Educators Association 4 © music director of the Majestic Thea 
many important committees of the Texas Colonel Dunn has been secretary-trea ter in San Antonio for many years before go 
Music Educators including the Curriculum urer, vice-president and president-of the ing into the teaching field. Dr Julien Paul 
Committee that was appointed in 1934 to Texas Band Teachers Association. While Blitz says of Mr. Ezzell He ha lways been 
suggest a uniform instrumental curriculum in office Colonel Dunn gave every encour interested in all sorts of musi tivities. He 
to the State Department of Education. In agement possible to the School Band Move was always civic-minded while in the pro 
1941-42 he was a member of the Constitu- ment in Texas. He used to tell the boys essonal field Dr. Blitz also reports that Mr 
tion Committee which wrote the new con- rather bluntly that we are far behind the E ll was one of the finest pit orchestra di 
stitution for the Texas Music Educators other parts of the country in our school ! ors in the business, and that he had the 
Association. band work. Colonel Dunn has done fine knack putting the actors at ease while re 
Mr. Tampke has been engaged as judge work at Texas A & College for more hearsing for the next show 
for many years for various contests all than twenty years. The great bands there We are glad to introduce Mr. Ezzell in our 
over Texas, and he is highly respected have been among the most colorful march hort sketches of the old-timers in music edu 
by all. ing units in the nation. cation of Texas 
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Since the last issue of the South- 
Western Musician many things 
have transpired in the Texas Music 
Educators Association. 

The most important thing was 
the fine convention held in Waco 
April 8. This Convention has been 
rather fully covered by the news 
bulletin number four gotten out in 
mimeograph form by the secretary 
of the Texas Music Educators As- 
sociation. 

Our new State officers for 1944- 
45 are as follows: Raymond T. By- 
num, President; Tirey A. Lee, Band 
Chairman and Vice-President; Dr 
H. Grady Harlan, Vocal Chairman 
and Vice-President; Gilbert Waller, 
Orchestra Chairman and Vice-Pres- 
ident; and D. O. Wiley, secretary- 
treasurer. 

The regional officers have been 
changed somewhat, and at the 
present we do not have the correct 


NTAC 
interest. 


has found a new 
His interest has become so 
intense that at the recent meting of 
the Texas Music Educators Association 
in Waco on April 8th, he was unani 
mously elected Vocal Chairman for Re 
gion III of the Texas Music Educators 
Association. 


Colonel Irons 





information to get our official di- 
rectory completely worked out for 
this issue. We shall try to get this 
by the time the next issue of the 
Southwestern Musician is issued 

The most important business of 
the Association meeting was the 
decision to help sponsor a series of 
concerts in 1944-45 to help 
one million dollars to build a 


raise 


hos- 


pital for crippled children at the 
Gonzales Warm Springs Founda- 
tion for Crippled Children. This is 


a non-profit organization of which 
many of the leading doctors and 
businessmen of the state are board 
members. The foundation has the 
approval of the Governor of Texas, 
State Superintendent of Public In- 
struction, and many civic-minded 
people all over the state. President 
Bynum appointed Charles 8S. Esk- 
ridge, of Lubbock, Chairman of the 
Association’s Committee to work 
out the details of the Foundation 
Concerts. Mr. Eskridge, in turn, 
appointed the following committee 
to work with him: Jerome Zoelle 
of San Antonio, R. T. Bynum of 
Abilene, and D. O. Wiley, Lubbock 

We have heard many fine music- 


Royster, director; North Dallas 
High School Band, Col. Earl R. 


Ray, director. These were particu- 
larly outstanding organizations in 
Dallas. The instrumental section of 
the Festival was held May 5, 6, and 
7. The instrumental part of the 
Festival was climaxed by a fine 
performance by the Dallas All-City 
School Orchestra of one hundred 
players, (yours truly was guest di- 
rector of this orchestra. ) 


Amarillo has two very outstand- 
ing musical organizations this year. 
The school A Cappela Choir, of 
which Mrs. Julia Dean Evans is di- 
rector, is a very fine outfit. The 
Golden Sandy Band, of which 
Clyde H. Rowe is now director, is 
one of the most colorful bands in 
Texas now. They have just about 
everything 

San Antonio has many very fine 
bands. If one were to select one in- 
dividual organization of San .An- 
tonio to write about it would be 
Vernon Maryfield’s Brackenridge 
High School Band; however Jer- 
ome Zoeller has a fine outfit at the 
Thomas Jefferson High School 








QQ Ved To ‘The ‘Vleighbon 


AMARILLO 


The Musical Arts Conservatory 
has announced its summer school 
program which will include the 
regular credit courses in all fields 
of music study. 

The regular faculty will teach 
throughout yvune and July and 
guest artist instructors will hold 
short term courses of special inter- 
est to both teachers and pupils 


throughout the Southwest. 
Robert 


of the Amarillo Symphony orches- 


Louis Barron, conductor 


tra will give a course of eighteen 
lectures in orchestral appreciation. 
lecture 


classes will be held on Monday and 


beginning June 5. These 


Thursday evenings, and will be il- 
lustrated with recordings of more 
than twenty-five symphonies. 

Leo Podolsky, eminent Russian 
pianist, who has been an American 
citizen for fifteen years, will con- 
duct a series of six complete, illus- 
trated lectures on famous compos- 


ers and their works. He will con- 


duct a Repertoire Class and give 
private lessons during the two 


weeks beginning June 12. 
McLean, brilliant bari- 
De- 


classes 


Cameron 
tone, whose main studio is in 
troit will 
in repertoire and give private les- 
during the 


conduct lecture 


sons two weeks term 


beginning June 26. His six lectures 


will be illustrated by his own sing- 


ing of repertoire from all periods 
of song literature 
Jean Warren Carrick, dean of 


the Dunning System and originator 
of the Carrick Creative Course to 
be used in connection with teach- 
ing any plan, will conduct a course 
of four weeks’ duration, beginning 
July 3rd. Teachers from many 
parts of the Uniteu States plan to 
attend her classes. 

A number of artist and advanced 
pupil recitals are on the Conserva- 
tory calendar for the summer 
months, and there will be much of 
musical interest for the visiting 
pupils. 

Directors of the Conservatory 
will help to secure living accommo- 
dations in Amarillo for any out-of- 
town student. Since Amarillo is a 
war work area, it will be necessary 
to make reservations in advance. 


oO 
AUSTIN 
NATIONAL GUILD NOTES: 


The student entry in the various 
Texas Audition Centers has been so 
great that additional judges have 
been added to the examining board 
since the last publication of The 
Southwestern Musician, as follows: 
Isabel Hutcheson of Dallas in Dal- 
las, and Robert Markham of Bay- 
lor University in Austin, each 
served two extra days. Also, Mir- 
iam Gordon Landrum, Austin, as 
Sabinal Judge was added together 
with Mr. Josef Evans, who joined 
the Houston judging staff to serve 
with Dr. Boguslawski. From coast 
to coast each Audition center de- 
manded from one to three addition- 








1710 Tyler 





KAZ 










LEO PODOLSKY, 


CAMERON 














Musical Arts Conservatory 


of West Texas 


Gladys M. Glenn, President 


MUSIC DANCING SPEECH 


Accredited by State Department of Education 
Member Texas Association of Music Schools 
Faculty of 18 Graduate Specialists 


SUMMER GUEST INSTRUCTORS 
Eminent Concert Pianist 
June 12-24th 


MCLEAN, Brilliant Baritone 
June 26-July 8th 


JEAN WARREN CARRICK, Dean of Dunning System 
July 3-August Ist 


ROBERT LOUIS BARRON, Conductor Amarillo Symphony 
June 5-August 10th 


Amarillo 
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DR. WALTER GILEWICZ ‘ 

Dean, Department Music, Mary Hardin 
Baylor, Belton 

Mr. Walter Gilewicz has an 


interna- 
tional reputation as an artist-pianist 
and teacher of the most advanced 
type. His studies were pursued in Ber- 
lin, Germany, under Foerster, Jedlicz- 


ka,, Rudorff and Barth. He completed 
his period of study with a_ special 
course under Leopold Godowsky and 


Goerg Bertram. 
For four years he 
teacher of advanced students at the 
Stern Conservatory, Berlin, which 
position he left to take charge of the 
piano department at the Conservatory 
of Charkow in South Russia, he made 
many extended concert tours. 

For six years he was associated with 
the College of Music of Cincinnati, 
Ohio, and for three years previous to 


was engaged as a 


his coming to Baylor College, in 1922, 
Mr. Gilewicz was head of the Piano 


Department of the Baldwin-Wallace 
Conservatory, Berea, Ohio, and con- 
ducted a Master class for Teachers and 
Concert Pianists in Cleveland, Ohio. 

He has played many important en- 
gagements, including the Ohio Music 
Teachers’ Convention, numerous ap- 
pearances with the Cincinnati Sym- 
phony Orchestra and in the larger 
cities of Texas. 


al days of judging so that the total 
enrollment in the National Piano 
Auditions this year soared to 17,- 
000, as against 12,000 in 1943, ac- 
cording to Irl Allison, founder- 
president. 

A correction of an omission from 
the list of Texas Audition Centers 
in last Southwestern Musician re- 
quires the mention of Houston, 
from May 17 through May 21, with 
Boguslawski as Judge. Mrs. R. C. 
Morris of Houston was local chair- 
man. 

The Guild will award two gold 
medals this year to be known as 
the Paderewski Memorial Medals 
to the two students from coast 
to coast who have won National 
Honors each year for the past ten 
years. Of 3,305 entrants in 1935 
two have persevered through the 
years and last year won National 
Honors for the ninth time. Each 
has registered to enter this year, 
and if nothing prevents their play- 





ing, they will become the winners 
of the Paderewski Medals. These 
talented young pianists are Patri 
cia Staffel, pupil of Tekla Staffe 
of San Antonio until last Septem 
ber when she entered the St. Loui 
Institute of Music under Galston 
and Marie Polisi, pupil of May Ett 





A New and 
Better Way 


Is Pointed Out in These 
Publications 


by William O'Toole 


CREATIVE PIANO TECHNIC, 
Book One .75 
A beginners book of Note Key Tone 


Stories. Second Enlarged 


Revision 
to 56 pages. 

Unique presentation of notation up 
on an harmonic basis; all first piec 


es transpose into black keys; bal 


anced fingering for weight control 
from single tone to  five-tone 
groups; folk-tune finger exercises 


CREATIVE PIANO TECHNIC, 
Book Two 75 
Rhythmic-Harmonic Scales and 
Arpeggios. 
The most 


scale and 


interesting and musical 
book in print. 


Includes keyboard harmony through 


arpegcgio 


harmonizing the scale and through 
folk-tune scale etudes. 


TEACHERS MANUAL for Creative Piano 


Technic, 
Book One — Completely 

re-written 75 
Book Two — Manual 75 


NOTE—KEY—GAME and CHART _.25 
Now combined at original price of 
chart alone, with directions for new 
games to be played. 


1940, 1941 and 1942 SUPPLEMENT TO 
A FIVE YEAR GUIDE TO PIANO 
TEACHING Each, .25 

An impartial selection and descrip 
tion of the best material released 
by all publishers during the teach 
ing year prior to September 1. An 
indispensable time-saver. 


by Elizabeth Newman 


MUSIC FOR TEENY AND TINY 
Books I and II—Each $2.00, Both $3.50 
1. A wealth of songs and singing games 
Pre-School 
and 


for the use of Piano, 


Kindergarten School 


Teachers. 


Nursery 


2. An organized and step-wise plan for 


the development of musical feeling 
and of skill to express it on child-like 


levels. 


CREATIVE MUSIC 
PUBLISHERS 
160 W. 73 St., N. Y. C. 
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of Brooklyn, New York. 

Dr. Walter Gilewicz, widely 
known pianist, and teacher served 
as Judge in the Denton Section ot 
the 1944 National Piano Playing 
Auditions, sponsored by the Den- 
ton Chapter of the National Guild 
of Piano Teachers, it was an- 
nounced by Mrs. Jno. Lawhon, local 
Guild Chairman. He was assisted 
by Jessie Deane Trulove. The dates 
for the Auditions were May 19 and 
20th. Hundreds of ambitious piano 
students of Denton and vicinity 
appeared before Dr. Gilewicz and 
Mrs. Trulove and played for Local, 
Disrict, State, and National honors, 
which were won according to the 





This new basic series 
has won the heart of young 
America because it is the 
first to make music mean 
something in the whole life of 
the child. These books pio- 
neered in expanding the in- 
fluence of music beyond its 
specialized corner. They are 
the first to proclaim music 
education as a living pro- 
gram closely related to the 
people, places, history, cus- 
toms, and activities of our 
beautiful land. 

A SINGING SCHOOL pro- 
vides carefully tested modern 
methods for instruction in 
musical skills, practicularly 
music reading. Above all, 
these books supply music 
that is a part of universal 
culture — songs from. the 
great masters, folk songs 
from all the world and the 

rs real music of our own land. 


. » « @. complete 





music program 


/ for schools... 


Books now ready for all 


of the first six grades 


«<’ ° “ 
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DR. LENA MILAM 
Supervisor Music Education, Beaumont 
Speaker TMTA Dallas, June 20 


individual achievement of each pu- 
pil. Those who ably performed two 
to three memorized selections were 
declared Local winners. The play- 
ing successfully of four to six 
pieces was the requirement for 
District winners. All who present- 
ed a partial program of seven to 
nine compositions won State hon- 
ors; and those who ably played 
complete programs of ten or more 
works chosen from classic, roman- 
tic, and modern piano literature 
placed upon the 1944 National 
Honor Roll. All winners this year 
received Lapel Pins showing their 
classification and winner type in 
addition to their formal certificates 
of award from the National Guild 
of Piano Teachers. The names of 
all winners will be publishea in 
the 1945 Guild Yearbook and giv- 
en national distribution. 

The local piano playing affair 
was a part of a coast to coast 
event held annually since 1929 in 
128 music centers of the country 
for the purpose of setting up 
worthy national goals toward 
which American piano pupils may 
work. During the war, the move- 
ment has been continued as a mor- 
ale builder since music stands 
high on the list of mediums for up- 
lifting the spirit of the people. 
More than 12,000 young American 
pianists have participated in their 
various centers. 

oO . 
BEAUMONT 

Dr. Lena Milam, director of Mu- 
sic Education in the city schools 
of Beaumont, Texas, receives yet 
another signal honor. Editors of 
The Southwestern Musician joined 
with numerous musicians and pa- 
trons of music in Texas and in the 
Southwest to congratulate Lena 
Milam upon this occasion. 

An outstanding leader in pro- 
fessional, social, and religious af- 
fairs in Texas and in the nation 
at large, her accomplishments 
have reflected credit to her home 
city, to her state, and to this en- 
tire section of the country. “Lena 





AMY COMME 


National Piano Playing Auditions 


WILLIAM R. STEINWAY of Steinway & Sons, 109 W ith Stres Ne 
York City, New York 


“Thanks for yours of March 16th. The Guild Year Book 
ariived safely: it’s a fine book.” 


MARGARET E. PARLIMAN, 9 Carpenter Street, Glen Cove, L. L, New Yor! 


“IT knew when we started to organize a quild here, the 
bridge would have to be made and crossed before we could 
establish ourselves, but we are succeeding.” 


JOSEPHINE COHEN, a Five-Year National Winner, Pupil of Mrs. John Mc 
Lucas, 981 llth Street, Boulde Colorad 


“IT am very glad you put my picture in the 1944 Guild 
Year Book. My picture is on page 135. My friend’s picture is 
on page 139. Her name is Elizabeth Anne Hully. This year 
book is the first one I have had. 1 like it very much,’ 


SISTER M. LETITIA, O. P., 117 North Wis« St., Janesville, Wis 


“Really, these auditions are the greatest factor in stim- 
ulating interest in the study of music. My pupils would never 
memorize ten pieces a year otherwise. J do hope we can keep 
the Guild of Piano Teachers alive. I am trying to interest 
other teachers in the Guild. Mrs. Cunningham has become in- 
terested through my influence 


DR. ELLIOT GRIFFIS, B 1281, Holl ul, 


“Thanks for the 1944 directory nice format well got- 
ten up.” 


MRS. FRANCES DUFFY, 2403 7th Ave. W, Seattle, Washingtor 


“IT believe the Student’s Handbooks were a great help in 
getting not only the student but their parents interested m 
the Auditions. And the Lapel pins were also a drawing card 
I pinned the list on one corner of the piano for ali to see 
when taking a lesson: and I noticed several decided to play 
too in the Auditions after seeing the pins.” 


MRS. DON WALKER, 802 N. Hightower, Altus, Oklal 


“T think the auditions are a fine means of making the 
students work and my girls have really hitched their wagon 
to a star this year having set as their goal the highest rat- 
ing which I hope ticy achicve.” 


MONNIE L. WARD, 407 West 19th S$ N k 7, V 


“My 1944 Year Book reached me yesterday, and pupils, 
patrons, and I are thoroughly enjoying it; we think it is ez- 
cellent, and wish to extend to you and members of your staff 
our sincere Congratulations!’ 


ALICE M. THAYER, 924 Lapeer Street, Flint, Micl 


“T have received the most attractive year book for ‘44 
and I am delighted with its appearance 


(TO BE CONTINUED) 


For Full Inform tio! W rit 


National Guild, 


Austin, Texas 
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1867 — 77th YEAR — 1944 


CHICAGO 


MUSICAL COLLEGE 


Founded by Dr. F. Ziegfeld 
RUDOLPH GANZ, President 


Summer Master School 


FIRST TERM 
June 21 to August | 


SECOND TERM 


August 2 to September 5 


"A professional School of Mu- 
sic accredited by the North Cen- 
tral Association of Colleges and 
Secondary Schools and National 
Association of Schools of Music. 


“Offering a wide variety 


curricula leading to recognized 
certificates and ac- 


teaching 


credited degrees; Bachelor 


Music, Bachelor of Music Edu- 
Master of Music and 


cation, 
Master of Music Education. 


*SELECT FACULTY OF 


NATIONALLY RECOGNIZED 


MASTER TEACHERS 


RUDOLPH GANZ 


(Piano, Conducting, Critical Analysis) 


LEON SAMETINI 
(Violin, Chamber Music) 
NELLI GARDINI 
(Voice and Interpretation) 
RICHARD DE YOUNG 
(Voice and Song Projection) 
REINHOLD SCHMIDT 
(Voice) 
EDWARD MOLITORE 
(Opera Repertoire) 
FERDINAND DUNKLEY 
(The Buoyant Voice) 
MOLLIE MARGOLIES 
(Piano Technic) 
HELEN CURTIS 
(Class Piano) 
WINIFRED GLASS 
(Piano Teacher Training) 
DOROTHY KELLER and 
JAMES BAAR 
(Music Education) 
MAX WALD 
(Composition and Counterpoint) 
C. G. WEDERTZ and 
CHAS. DEMOREST 
(Organ) 
HANS HESS 
(Cello) 
HANS ROSENWALD 
(Musicology) 
AND MANY OTHERS 


For Further Information 
Address the Registrar 


Chicago 
Musical College 


64 East Van Buren Street 
Chicago 5 
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Milam, we again commend you!” 
The following invitation announces 
the honor: 

“The Exchange Club of Beau- 
mont invites: you to attend the 
presentation of the fifth annual 
Golden Deeds Award to Dr. Lena 
Milam for outstanding service to 
this community: in recognition of 
her public-spirited and loyal serv- 
ice, her inspiring leadership and 
her splendid Christian character. 
At a meeting in the Rose Room 
of Hotel Beaumont, Tuesday, April 
25, 1944, at 8:00 p.m. Friends will 
sign the Testimonial Scroll.” 


0 


DALLAS 

Now in the fifth year of its 
existence, the Dallas Piano Teach- 
ers Forum continues to serve the 
artistic and professional needs of 
its members, for whom it was ini- 
tiated. The brain child of Isabel 
Hutcheson, founder and leader, the 
Dallas Piano Teachers Forum was 
organized in 1939 for the purpose, 
primarily, to stimulate general in- 
terest in music as an art and as a 
profession among private piano 
teachers of Dallas; to provide a 
musical atmosphere in which ar- 
tist-teachers can play and preserve 
the artistic standards of their own 
performance; and to create a more 
personal interest on the part of pri- 
vate piano teachers in their own 
musical advancements in the study 
of repertoire. 

Meeting once a month during an 
eight month's period, in the piano 
studios of Isabel Hutcheson in the 
Brook Mays Building, 1005 Elm 
Street, Dallas, Texas, the forum 
group has grown to the member- 
ship of fifty-three leading piano 
teachers of Dallas. Conducted 
usually by Miss Hutcheson her- 
self, participation in discussions 
has been general. With occasional 
leadership from members of the 
group and a visit from some guest- 
artists, there has been no limit to 
the advantages gained by the for- 
um. Visiting artists of the past in- 
clude: Dr. Carl Wiesemann, Miss 
Elizabeh vones, Mrs. J. B. Rucker, 
Miss Gertrude Mandelstamm, Mrs. 
F. B. Saunders, Mrs. Blanchard 
Boyer, Miss Marion Flagg, Mr. 
Jacque Singer, and Miss Jeannette 
Tillett. 

Prerequisites to membership in 
the organizaion are liberal—any 
recognized good piano teacher who 
wishes more fellowship with co- 
workers, and who has a desire to 
further his or her musical activi- 
ties, is eligible to join the group. 

During the present 1944 season, 
the forum is being conducted dif- 
ferently from the manner of pre- 
vious years by request of the mem- 
bership. Groups are meeting in 
smaller units — once a week, there- 


by giving more time for individual 
participation to the study at hand. 
Naturally, the more intensive work 
has prepared this group of out- 
standing piano teachers for a gen- 
eral festival occasion during which 
time Miss Hutcheson and the mem- 
bership had hoped to share leader- 
ship and discussion with some na- 
tionally-known artist piano teach- 
er. Failing in their effort this 
spring to secure Edwin Hughes, 
as a guest artist-teacher for one 
week, the climax of the year’s 
work has been postponed indefinite- 
ly. Yet the deferment of the year’s 
festival came only in the hope of 
a larger and more extensive occa- 
sion to be shared in the future by 
other forum groups in the South- 
west. 

Due to the success of the Dal- 
las Piano Teachers Forum, upon 
request, Miss Hutcheson has con- 
sented to co-operate with any 
group of serious piano teachers in 
various cities and towns of the 
Southwest to form just such a 
group of music workers as the 
Dallas group has proved to be. An 
outstanding pianist, artist, and 
teacher, Isabel Hutcheson holds the 
respect and admiration of contem- 
porary musicians in the South- 
west and throughout the nation. 
From her studio in Dallas and from 
her Summer Colony in Colorado, 





have come many artistic player 
and excellent piano teachers. 
member of many organizations an: 
music associations, Miss Hutche 
son has a host of friends and ad 
mirers who will welcome her de 
‘cision to go into various places t 
sponsor and to organize Pian 
Teachers Music Forums. We a1: 
sure that Miss Hutcheson woul 
welcome a note of inquiry abo 
this project from piano teachers < 
Texas and throughout this sectio 
of the country. 


Southwestern Conservatory « 
Fine Arts, Inc., Dallas, has a1 
nounced through its Acting Direct 
or, Alice Knox Fergusson, th 
dates of its summer session Co! 
sisting of two six-week terms, Jur 
12 to July 22 and July 24 to Se; 
tember 2. Emphasis will be placed 
on a special normal session fo: 
teachers within the second tern 
August 1 to 25, in which period 





The Half Price Music Shop 
158 W. 56th St., New York City 
USED MUSIC AT HALF PRICE 
Classical and Modern - Opera Scores 
Miniature Scores - Chamber Music 
Books on Music 
— Musie Bought — 

Est. 1921 Our Only Store 

















AVAILABLE 


IF YOU ARE AVAILABLE 


and not subject to the draft 


and can meet State degree requirements 


IF YOU KNOW ANYONE WHO IS 


WE HAVE SPECIFIC CALLS FOR 


Band and Orchestra Teachers 
Violinists, ’Cellists — Woodwind or Brass Teachers 
Voice Teachers — Music and Art Teachers 


MEN OR WOMEN 
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C. E, LUTTON, MGR. 


64 E. Jackson Blvd. 
Clark-Brewer Teachers Agency, Music Dept. 


Chicago, Ill. 
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several condensed teacher-training 

seminars will be conducted. 
Operating in its headquarters 

studios at 2723 Fairmount Avenue, 


IN UNISON FOR BAND OR ORCHESTRA 





by 


GROVER C. YAUS 


and 


ROY M. MILLER 


Designed expressly for teaching 


DIVISION OF MEASURE — TEMPOS 
and RHYTHMS with WARMUP — 
TUNEUP and 
SCALE EXERCISES 


Instrumentation 
C INSTRUMENTS 


Violin, C Flute, Oboe, Marimba 


B FLAT INSTRUMENTS 
Clarinet, Cornet, Bass Clarinet, Tenor 
Saxophone, Baritone Treble Clef 


E FLAT INSTRUMENTS 
E Fiat Clarinet, Alto Clarinet, Alto 
Saxophone, Baritone saxophone, Alto 


Horn 
F INSTRUMENTS 

French Horn 
D FLAT INSTRUMENTS 

D Flat Piccolo, D Flat Flute 
BASS CLEF INSTRUMENTS 


Cello, String Bass, Bassoon, Trom 
bone, Baritone, Euphonium, E Flat 
Tuba, B Flat Tuba 


ALTO CLEF INSTRUMENTS 
Viola 

PERCUSSION 
Bass Drum, Snare Drum, Traps 


CONDUCTOR 


Piano 


Any Book 60¢ <—« 
»—» Piano — $1.00 


To acquaint you with this ex- 
cellent publication and as an in- 
ducement to purchase additional 
parts at regular prices, we offer 
you one copy of the Piano 
(Cond.) at the Special Price of 
25¢. 


Send for FREE 


Conductor Parts 
of 
145-BAND COMPOSITIONS 
Solo Cornet & Clarinets 
of 
91 MARCHES 
Complete Violin Parts 


of 
189-ORCH. COMPOSITIONS 


Boosey - Hawkes-Belwin 
Incorporated 


43 W. 23RD ST., NEW YORK 10, N. Y. 
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Dallas, and in its thirty-one affil- 
iated branches throughout Greater 
Dallas, Southwestern Conservatory 
is headed by a recognized faculty 
of leading specialists in their re- 
spective fields. Officers of the Con- 
servatory are Clyde Jay Garrett, 
president; Alice Knox Fergusson, 
acting director; William B. Down- 
ing, vice-president; Laud German 
Phippen, director of extension; 
Katherine Hammons, acting regis- 
trar; and Dorothy Garrett, secre- 
tary-treasurer. 

Faculty members include: Pi- 
ano: Maude Rucker, Grace Switz- 
er, Laud German Phippen, Alice 
Knox Fergusson, Katherine Ham- 
mons, Mrs. A. R. Harned, Dorothy 
Garrett, Fred E. Eggert, Mrs. M. 
A. Lankford, Mary Grace Little, 
Kathleen Fain, Mrs. L. J. Reynolds, 
Delia Selway, Winifred Bedford, 
Olga Steinman, Mrs. A. L. Clink- 
inbeard, Lorelei Clift, Mrs. C. N. 
Hill, Bertha McCoy, Bethina 
Brooks, Ruby K. Lawrence, Fran- 
ces Squibb Cox, Ludie Ray Gard- 
ner; Voice: William B. Downing, 
Clyde Jay Garrett, Mrs. Edgar 
Wells, Bethina Brooks, Fred E. Eg- 
gert; Violin: Maxim Salzberg; Or- 
gan: Alice Knox Fergusson, Kath- 
erine Hammons, Fred E. Eggert, 
Mary Grace Little; brasses: Gui- 
seppe Cincamani; reeds: Robert 
Ernst; other music and related 
subjects by above staff members; 
literary subjects taken at Dallas 
College, S. M. U., or any accredited 
college. 

The special normal classes for 
teachers are outlined as follows: 
Teachers Normal in the Dunning 
Course of Music Study and the 
Carrick Creative Music Course, 
Laud German Phippen, authorized 
normal teacher; Oxford Piano Nor- 
mal, Grace Switzer, authorized 
Oxford teacher; teachers’ work in 
the principles of piano playing as 
taught by Harald von Mickwitz, 
Maude( Mrs. J. B.) Rucker, and 
others of the piano staff; special 
theory of music classes for teach- 
ers and students, Alice Knox Fer- 
gusson; the technic of choral sing- 
ig, choral organization and con- 
ducting, William B. Downing; 
voice normal for teachers, Mr. 
Downing and Clyde Jay Garrett. 

Southwestern Conservatory is a 
non-profit, accredited, educational 
institution, incorporated by the 
Secretary of State, and is a mem- 
ber of the Texas Association of 
Music Schools. 


ze) 
DENTON 

The Music Deparment of TSCW, 
because of inquiries and pre-regis- 
tration, is expecting the largest 
enrollment in its history this sum- 
mer. Practically all of the faculty 
of the regular session will be re- 





DR. WM. E. JONES 


Director Dept. Music TSCW: Re-elected 


Director TAMS. Co-Worker with gov 
ernmental officials on Music Therapy 
Projects 


tained on the teaching staff for 
the summer. 

There will be special courses in 
Music Education, Instrumental In- 
struction, as well as courses in 
Piano, Violin, Voice, ‘Cello, Organ, 
and adequate opportunity for 
group instruction. A number of 
concerts by students and faculty 
members will be held in the open 
air theater. 

The Department has_ recently 





been given a Citation by the Texas 
Federation of Music Clubs for ex- 
ceptional work in the War Effort. 
In order to support more readily 
the National War Program, Mrs. 
Persis Terhune of the Music Edu- 
cation Division is making a de- 
tailed study of Music Therapy. Dr. 
Jones, together with Mrs. Terhune, 
will attend a conference at McClos- 
key General Hospital with officers 
of the Hospital and the Eighth 
Service Command and Representa- 
tives of the Texas Federation of 
Music Clubs, to make a special 
study of Musical Therapy for Mc- 
Closkey General Hospital 

The Department of Music has 
been very highly commended by 
the Commanding Officers of sever- 
al of our leading Veteran’s Hos- 
pitals for work that has been done 
in this field during the past year 
for wounded veterans. TSCW ex- 
pects to enlarge this service and 
to make a contribution to the gen- 
eral science of Musical Therapy 


Musical students of North Texas 
State were presented in a 10-con- 
cert Bach Festival on the campus 
of NTSTC April 27, 28, 29, 30 and 
May 5, 6, 7 

All musical organizations on the 
campus participated in the spring 
Bach Festival, which presented a 
concert survey of the versatile 








Author of “Class Voice as 


Private Voice 


Individual Voice Building for 
all ages 


Class Voice Normal ? 
t 








The 


Chicago Conservatory 


Established 1857 


ANNOUNCES 
THE ENGAGEMENT FOR THE 
SUMMER TERM 
June 21st to July 29th 


Clyde Jay Garrett, Mus. M., Mus. Ed. D 
Baritone — Teacher — Author — Conductor 
Authority on Class Voice Methods 


Training,” “The Ten Commandments of Voice Practice,’ “Thir- 
ty-six Lessons in Vocal Self-Development,” “Voice Clinic An 
Outline for Teachers of Speech and Singing,” and many maga- 
zine articles on related subjects 


Lecturer on “War-time 


and “Music and Morale” 


Courses to be offered under Dr. Garrett will include 


for Teachers of Singing, Speech and 


For detailed information write 


The Registrar, Chicago Conservatory, 410 S. Michigan Avenue 
Chicago, Illinois 


= 


Adjunct to Individual Voice 
Recreational Music’ 


Class Voice Laboratory 


for students and 
teachers 


Creative Music 
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DR. WILFRED C. BAIN 


Director Dept. Music NTSTC. Newly- 
elected Executive - Secretary M TWN A, 
Director TAMS 
composer, chosen because of the 
wide scope of instruments and 

moods. 

High points in the Bach Festival, 
the second in the history of the 
college .and the Southwestern 
area, were the two Sunday pro- 
grams, April 30 and May 7. The 
program on April 30 featured two 
cantatas, a series of organ compo- 
sitions, and the Concerto for Two 


Pianos, C major. The piano con- 
certo was presented by Isabel and 


Silvio Scionti, noted concert duo- 


pianists. 

The final program of the festi- 
val was the presentation of Saint 
Matthew’s Passion on Sunday af- 
ternoon, May 7, featuring chorus 
and orchestra. 

Myron Taylor of tne NTSTC mu- 
sic faculty was heard in the part 
of the evangelist in the Passion, 
and Miss Marion Copp and Louis 
Nicholas, also of tne North Texas 
State music faculty were heard in 
the other parts. 


The Bach programs, planned on 
a wider scale than any previous 
spring music festival, emphasized 
individual performances by student 
musicians, with more than 50 ap- 
pearing in solo presentation during 
the series. As many as 130 other 
music students participated in the 
festival as members of the various 
choral and orchestral groups. 


The festival, organized and di- 
rected by Dr. Wilfred C. Bain, 
director of the music department, 
marked a new peak of achievement 
for the NTSTC music department, 
offering the greatest opportunity in 
campus musical history for large- 
scale individual participation. 
Opening on Thursday, April 27, 
with a program of piano composi- 
tions, the entire series called for 
varied - musical media, including 
the symphony orchestra, the harp 
ensemble, the chorus ,the piano, the 
organ, and the various string en- 
sembles. 

Members of the Texas Musico- 
logical Society, which met in Den- 





TEXAS CHRISTIAN UNIVERSITY 
THE SCHOOL OF FINE ARTS 


T. SMITH McCORKLE, B. M., M. A., Ph. D., Dean 
SUMMER TERM JULY 3 — AUGUST 26 


Complete Curriculum and Full Staff of Artist Teachers 
Including Francis McMillen, Violinist 


GRADUATE COURSES IN MUSIC EDUCATION 


New Semester of 16 weeks also begins July 3 











and return envelopes. 








Brook Mays & Company 


HOME OF FINE PIANOS SINCE 1901 — 


Also, home of one of the finest stocks of choral music in this 
section of the country, as well as a comprehensive stock of 
band music and band instrument methods. 


Send us your orders. Write for information, order blanks 


Brook Mays & Company 


1005 Elm Street 
Dallas, Texas 
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ton Saturday, May 6, were special 
guests for the two final programs 
of the series, Saturday night, May 
6, and Sunday, May 7. In honor of 
the visiting group, the Saturday 
afternoon program, “The Musical 
Offering,”” was dedicated to the 
Society. 

The programs held in the college 
main auditorium and in the music 
hall auditorium were well attend- 
ed. Many visitors from various 
cities in the Southwest were 
present. 


The Denton Chapter of the 
American Guild of Organists, or- 
ganized March 31, includes organ- 
ists from TSCW, NTSTC, and 
Denton. Carl Wiesemann, Chair- 
ma of the Regional Natioal Ex- 
pansion Committee of the Guild, is 
dean. Mr. E. A. Hovdesven of 
NTSTC is sub-dean and Martha 
Jane Paul, TSCW, is Secretary- 
Treasurer. Board members are: 
Betty Ann Meadows, Ines Parris, 
NTSTC students, and Mrs. Miriam 
Collard Meisenbach, tutor of music 
at TSCW. 

There are 25 charter members. 
Dr. Wiesemann and Mr. Hovdes- 
ven are transfer memoers from 
other chapters. Other applicants 
are expected to join the chapter, 
whose purpose is to bring together 
organists for stimulation and coop- 
eration. 


With a national membership o 
approximately 6,000, the guil 
meetings are non-sectarian an 
membership is available to all o1 
ganists. 

Meetings will be held ever 
third Monday of each month a! 


ternating between TSCW an 
NTSTC. 
Alexader Schreiner, organis'! 


was guest speaker at an informa 
dinner of the Guild, Monda: 
April 17, at 6:00 p.m. in the TSCV 

Tea Room. = 
An outstanding organist of Tex 
as and of the Southwest, Dr. Ca: 
Wiesemann is extending his 1944 
Spring concert tours, May 23 t 
June 2, to include Hagerstown and 
Baltimore, Md., Chambersburg and 
Gettysburg, Pa., and New York 
City, New York. 
actin te 


EL PASO 

The El Paso. Music Teachers 
Association held its regular month 
ly meetings on the first Tuesday 
in February, March and April 
Current events is a regular feature 
of these meetings. At the Febru- 
ary meeting Miss Mary Goodbar 
Morgan gave an interesting talk 
on The Daily Plan of Study in 
Music. At the March meeting Miss 
Ena Everts gave a highly interest- 
ing review of Helen L. Kauffman’s 
book Jehovah to Jazz. At the April 
meeting Mrs. R. E. Stevenson gave 
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Such a tool is the 


fered in Progressive Series. 





It has been aptly phrased by Dr. Frank Crane that: “To 
give your child an education in the rudiments of music is 
to put into his hands the tools with which he can build 
himself a vast deal of happiness.” 


PROGRESSIVE SERIES of PIANO LESSONS 


It affords a systematic and comprehensive plan of pre- 
senting instruction in both Theory and Applied Music. 


The alert teacher recognizes the importance of offering a 
musical program comparing favorably with the programs 
of other educational works of the present time. 


The PROGRESSIVE SERIES TEXT ampiifies and reinforces the 
teacher’s verbal instruction and makes a permanent im- 
pression in the mind of the pupil. 


Music instruction, to be interesting to the student of to- 
day, must offer more than mere piano practice. 


A complete, well-integrated plan of Music Education is of- 


ART PUBLICATION SOCIETY 
ST. LOUIS, MO. 


y 





























THE SOUTHWESTERN MUSICIAN 








el 











a carefully-prepared talk on Music 








in the Service of Democracy. At 
this meeting also the current of- 
ficers of the Association were re- 
elected for another year: 

President, Miss Marguerite Hart- 
sook; Vice-President, Miss Dorothy 
Learmonth; Secretary, Mrs. W. N. 
Fink, Jr.; Treasurer, Mrs. Mitchell 
J. Wolf. 

The May meeting was an inform- 
11 social affair held in the studios 
f Miss Birdie Alexander instead of 
the usual formal dinner. Each 
member contributed his accus- 
tomed dinner fee toward the pur- 
chase of War bonds and stamps by 
the Association. This plan has been 
effective for two years. 

Prominent among the Symphony 
programs of El Paso was that of 
February 29: The Young People’s 
concert by El Paso Symphony Or- 
chestra with Miss Marguerite 
Hartsook as guest soloist playing 
Rhapsody in Blue. The concert was 
sponsored by the Junior League 
in cooperation with the El Paso 
Electric Company. The program 
featured American music and was 


illustrated by lantern slides from 
the Ernest Schelling collection. Ap- 
proximately 4500 children from the 
city and county schools heard the 
two programs rendered during con- 
secutive hours. 

Plans are in the offing for a 
1944 series of summer concerts in 
the Randolph Jones Stadium spon- 
sored by El Paso Summer Con- 
certs, Inc., Mr. E. H. Todd, Presi- 
dent, Mrs. Hallett Johnson, Execu- 
tive Secretary. These concerts were 
inauguratea in 1943 under the ro- 
mantic title of “The Pan-American 
Starlight Symphony”, the conduct- 
or for the first season being Carlos 
Peroni of the San Carlo and Chi- 
cago Opera Associations. Members 
of the orchestra are largely re- 
cruited from the El Paso Sym- 
phony with other musicians from 
local and neighboring territory. 


Reported by Birdie Alexander 
and Dorothy Learmonth 


———o 
FORT WORTH 
The School of Sacred Music of 
the Southwestern Baptist Seminary 
presened four senior students and 





Houston Conservatory of Music 
HOUSTON 4, TEXAS 


1944 Summer Session Begins June 12 


Member Texas Association of Music Schools 


Accredited by Texas State Dep’t of Education 











Applied Music Credits. 


DIVERSION — 


5, Texas. 








MRS. LAUD GERMAN PHIPPEN 


Head of Piano Pedagogy in Southwestern Conservatory, Dallas 
Member of Nat’l. Dunning Normal Faculty and Advisory Board 
President of Texas Dunning Music Teachers’ Association 


Announces 


TEACHER TRAINING CLASSES 
The Revised Dunning Course 


of Music Study 


Pre-School, Primary, Intermediate, Junior, Senior Grades 
Senior prepares for entrance College B. M. Degree 
COMPLETE COURSE PREPARES TEACHERS FOR 
TEXAS LICENTIATE HARMONY EXAMINATION 
COLLEGE CREDITS TO NEW TEACHERS 
AND REVIEWERS 


The Dunning course teaches how to present to pupils all sub- 
jects for all age level examinations required for Public School 


The Carrick Creative Music Course 
Pre-school to Advanced Grades 


HOW TO TEACH ORIGINAL COMPOSITION, FORM, 
ANALYSIS, etc. 


Prepares for Musicianship Examinations for all age levels. 


COLLEGE CREDITS TO NEW TEACHERS 
AND REVIEWERS 


DALLAS SUMMER CLASSES AUGUST | TO AUGUST 25 
ATTEND DALLAS SUMMER OPERA 


Living accommodations near studio available. Write for re- 
servations. For further information write 3508 Potomac, Dallas 
Telephone L-7249 








lj 








MAY - JUNE. 1944 


six junior students in their recit- 
als this spring along with the othe: 
musical presentaions. 

The Department began its series 
of musical events with tne Choral 
Club presenting Theodore DuBois’ 
THE SEVEN LAST WORDS OF 
CHRIST. The soloists for this pres- 
entation were Miss Jean Doyle, 
soprano; John D. Holmes, tenor: 
and Stewart Simms, baritone. The 
chorus, a finely balancea group of 
65 voices, sang with clean intona- 
tion, incisive attack and accent and 
alert dynamic sense the entire can- 
tata. Following this the senior and 
junior students were presented in 
their recitals. 


Commencement week was 
opened by the students in thei 
second year of voice, piano, and or- 


gan presenting a recital Mon- 
day night. s‘uesday night the three 
choral groups, Choral Club, South- 
western Singers, and Madrigal 
Singers were presented in a joint 
recital in which the group sang 
two Bach Chorales, “How Lovely 
Is Thy Dwelling Place,” from the 
Brahms, “Requiem,” ‘“‘Omnipo- 
tence” (Schubert) and three Neg- 
ro spirituals. The Madrigal Sing- 
ers gave numbers by Morley, Las- 
and Gibbons. I. E.R 


0 
GEORGETOWN 
Dean Henry Meye! of the 
School of Fine Arts at Southwest- 
ern University is pleased to an- 
nounce special courses and events 
for the coming sessions. The Dean 
will offer a special course in Choral 
Conducting in the summer semes- 


Dean 
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Meyer has had a _ distinguished 
career as a leader of choral groups 
and as an authority in this field of 
musical work. As editor of the 
“Mind the Music” column of The 


Southwestern Musician, he has giv- 


T. M. E. A. NOTES 


(Continued from page 19) 


Odessa on May 6th, but we have 
heard that Gerald McGuire’s Wink 
High School Band was outstanding. 
Of course, that would be in class B. 
Wesley May also has a fine band 
in Odessa. 





OFFICIAL DIRECTORY 
OFFICERS OF THE 
TEXAS MUSIC EDUCATORS 
ASSOCIATION 
STATE OFFICERS 
Carl M. Cochran, President 


Hearne 


Lyle Skinner, V.-Pre« Band Chair 


man Waco 


Raymond T. Bynum, V.-Pres 
Orchestra Chairman, Abilene 

J. Campbell Wray, V.-Pres., Vocal 

Chairman, Fort Worth 


D. O. Wiley, Secretary-Treasurer 


REGIONAL OFFICERS 


Region I—R Cc Davidson Band 
Chairman Chairman Plainview 
M. J. Newman, Secretary, Canyon 
Clyde H. Rowe Orchestra Chair 


man Amarill Vocal Chairman 
not elected 

Region II—Homer \ Anderson 
Band Chairman Chairman San 
San Angelo Herbert Preston 


Abilene 
il Chairman, 


Orchestra Chairman 
Leonard Burford, Vox 
Abilene 


tegion IIlI—Tirey \ Lee, Chair 
man Orchestra Chairman, 317 
Hillcrest, Waco: Robert L. Mad 
dox Band Chairman Mexia 
France Edmond Vocal Chair 
man Hillsboro 


Region IV—L. H. Buckner, Chair 
man Band Chairman } 


High School Henderson 
Weger Orct tra Chairman, 
Paris; Vocal Chairman not select 
ed 

Region V—Frank Hubert Chair 
man Band Chairman Orange 
Cedric Seaver Orchestra Chair 
man, Houston Vocal Chairman 
not selected 

Regior Vi Jerome Zoeller Chair 
man Band Chairman San An 
tonic Weldon Covington Band 
Chairmar Austin Dr. H. Grady 
Harlan, Vocal Chairman, San Mar 

Region VII Ward G. Brandstetter 
Chairman Orchestra Chairman 
Corp Christi Jerry Hoffman 
Band Chairman Alice Vocal 
Chairman not selected 

Region VIII—-Chairman and Band 
Chairman, Gerald McGuire, Wink 
Orchestra Chairman, Clyde Smith 


Ft Stockton Vocal Chairman 
Mr Sam V. McClelland, Odessa 


Region IX—Chairman Marion Bus 
by, San Benito: Band Chairman J 
Richard Walker Brownsville 
Vocal Chairman Edward Hatchett 
San Benito Orchestra Chairman 
W. M. Russel Harlingen 
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Director, Division of Music and Fine Arts 
John Tarleton Agricultural College 


COFFIN 
TEACHER OF SINGING 


Stephenville, Texas 
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Dr. HENRY E 


MEYER 


Dean, School cf Music, Southwestern 
University, Georgetown. Recently elect- 
ed Vice-President, TAMS 


en particular attention to choral 
literature. Having had a thorough 
apprenticeship under Dr. Hollis 
Dann, Dr. Meyer has kept alive 
through many years an active en- 
thusiasm for choral singing. At 
Southwestern he is the ‘director 
of the chapel choir. 

Dean Meyer further announces 
that the Southwestern University, 
under the direction of Roxie Hago- 
pian will organize an operatic en- 
September first for the 
study of Humperdink’s “Hansel 
and Gretel.’”’ In the winter semes- 
ter, 1944, the chorus stageu Gilbert 
and Sullivan’s ‘Pinafore.’ Miss Ha- 
gopian held a fellowship in opera at 
the Julliard Graduate School of 
Music in New York and later stud- 
ied and sang in the opera at Dres- 
den and Dusseldorf. Choral work at 


semble 


Southwestern is organized on a 
college credit basis. 
“The Southwestern Hour,” a 


weekly broadcast from radio sta- 
tion KTBC, Austin, on Thursday 
afternoons at 5:00 p.m. features 
under the di- 
rection of Fred Bigelow. 


a radio orchestra 


oO 
HOUSTON 

The April meeting of the Hous- 
ton Music Teachers Association 
drew a gooa attendance and af- 
forded an excellent forum for dis- 
cussion of the new law regarding 
credits for High School work, and 
the accrediting of music teachers 
in Texas after 1945. 





JOSEPH HENKEL, Violinist 


Retiring President HMTA. Nationally 

recognized Associate Conductor Hous- 

ton Symphony Orchestra. Mr. Henkel's 

article ‘“‘Texas Symphony Orchestras” 

will be published in the fall issue of 
this magazine. 


The nominating committee pre- 
sented its slate of officers for the 
coming year, and with no further 
nominations offered, the member- 
ship at the May meeting approved 
the committee’s selection of Dawn 
Crawford, President; mrs. Jane 
Kearney, Vice-President, Louise 
Daniel, Secretary and Clara Rad- 
off, Treasurer. 

A number of Houston music 
teacners expressed the intention of 
attending the Texas Music Teach- 
ers Convention in Dallas in June. 


Annie Laurie Trousdale, compos- 
er, singer-teacher, and poet, Na- 
tional Chairman of Music of the 
National League of American Pen 
Women, Inc., continues to be ac- 
tive in major music affairs of the 
state. 

Increasingly tuneful, and attrac- 
tive, and interesting musical com- 
positions continue to come from 
the pen of Mrs. Trousdale. It is 
well for all of us to become famil- 
iar with Trousdale offerings, for 
they are enjoying national com- 
met; some day, they will “hit” big! 
McDonald Music Co., New York, 
is her publisher. 

Se 


LUBBOCK 
The Texas Technological College 
of Lubbock ,Texas announces the 
eleventh annual Summer Band 
School, from May 29 through July 
7, 1944. 


Headed by D. O. Wiley, Director 
of Summer Band School, Conduct- 
ing, Senior Band, and a faculty 
of outstanding visiting band di- 
rectors, the programs of the Sum- 
mer School is all encompassing. 

With Instrumental Music classes 
for all band instruments, theory, 
conducting, band maneuvering 
classes, twirling for drum majors 
and majorettes, together with the 
two bands (Concert Intermedi- 
ate) to gain additional repertoire 
experience, Texas Tech maintains 
one of the nation’s outstanding 
band schools. 


Teachers working toward their 
Instrumental Music Certificates, 
and renewals, or toward their Mas- 
er’s degrees, with a minor in Band 
Music, will find Texas Tech an 
ideal place to go to summer 
school. 

Texas Technological College of- 


fers particularly fine dormitory ac 

commodations and supervision to 
public school students below co)- 
lege age. Space will be set asic 
for the accommodation of these 
youngsters, and a supervisor wi 
be provided for both boys and gir] 
Students may stay out in town 
with their parents’ consent. Please 
make dormitory and room reserva- 
tions well in advance. For further 
information, address: Mr. D. | 

Wiley, Director, Texas Tech Sum- 
mer Band School, Tech Box 4 

Texas. 


In recording the activities of the 
South Plains Music Teachers As- 
sociation for 1943-44, we ar 
pleased to announce that on May 
28th and 29th, Mrs. Gladys M 
Glenn, President of the Amarillo 
Musical Arts Conservatory, wis 
guest examiner of piano student 





MARY HARDIN-BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 


WALTER GILEWICZ, Mus. D., DIRECTOR 
PRE-WAR PRICES PREVAIL 


PIANO: Walter Gilewicz, Julia Belle James, Mildred Brust. 
VOICE: Maxine Fisher, Hattie Woodruff Hillyer. VIOLIN and 
WIND INSTRUMENTS: Tula Kinger. HARP: Maxine Fisher. 
CELLO: Sarai Mohler. THEORY and SCHOOL MUSIC: Bonita 
Wells, Mildred Brust, Sarai Mohler. 


Chapel Choir, Chorus, Orchestra, String Ensemble, Piano Nor- 
mal, Piano Ensemble, Organ available. 


For information address: Gordon G. Singleton, Ph. D., President 
Belton, Texas 
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Musicologist 


JONES, Mus. D. 
TEACHER OF SINGING 


Director Department of Music 


TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 


Conductor 











Oscar J. “Fox 
Song “Oriter 
Composer: ““®he Hills of Home” 














LOW TIDE — Jean Williams 
LAUGHING FINGERS — Mark Nevin 





UP-TO-THE-MINUTE PIANO MUSIC 
NEW — Recital Pieces by American Composers 


CROSS MY HANDS — Mark Nevin 
SWING PRELUDE —T. Robin MacLachlan 


See these NEW publications at your Music Store 


Schroeder & Gunther, Inc. 
THE SPECIALIZED CATALOG OF PIANO MUSIC 


6 East 45th Street 


New York 17, N. Y. 
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of teachers of the South Plains 








Music Teachers Association. Sixty- 
five children played before the vis- 
iting examiner. These sixty-five 
yupils were children completing the 
hird-year level of primary, inter- 
nediate, Junior, and Senior work. 
From May 1-6th, a series of co- 
perative recitals, in which four 
undred pupils performed, were 
iven by the teachers of the asso- 
ition. Participants were grouped 
y their level of primary, inter- 
.ediate, junior, and senior work. 
in May 13th, one hundred twenty- 
ve children took their musician- 
hip examinations. These examina- 
ions were given by authorized 
teachers of the association. 


There are twenty-four membeis 
ff the Association. Almost with- 
out an exception, each teacher is 
yvorking according to the plans of 
accreditation by the State Depart- 
nent of Education. 

The following teachers comprise 
the membership: Those of Lub- 
bock, Texas include: Miss Eva 
Browning, Mrs. E. F. George (Tech 
teacher, also town studio), Miss 
Mary Dunn, Mrs. David Martin, 
Mrs. A. C. Sanders, Jr., Miss Irene 
Fletcher, Miss Mary Evelyn Pickle, 
Mrs. Myrtle Dunn Short (Teacher 
of piano in Tech., also town stu- 
dio), Mrs. Cecile C. Meskimen 
(Teacher of piano in Tech., also 
town studio), Mrs. Lillian Butler, 
Miss Ruth Grayden, Mrs. A. B. 
Griffith, Mrs. Floyd Rhone, Mrs. 
Mamie I. Neal, Miss Imogene Web- 
ster, Mrs. Carl Scroggin (Town 
studio and member of Tech. Fine 





Arts Faculty), Mrs. E .L. Robert- 
son. Members from other towns 
include: 

Mrs. L. A. Chapman, Snyder, 
Texas; Mrs. J. K. Applewhite, Ta- 
hoka; Mrs. M. H. Edwards, Ta- 
hoka; Mrs. Pearl Fagan, Floydada; 
Mrs. Carl] Ratliff, Levelland; Mrs. 
Florence M. Vineyard, Farwell, 
and Miss Omega Nutt, Plainview. 

Officers of the association are: 
Mrs. Meskimen, who is teacher of 
piano in Texas Technological Col- 
lege, is President; Mrs. David Mar- 
tin, Secretary; Mrs. A. C. Sanders, 
Jr., Secretary. 
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SAN MARCOS 

The Women’s Choir of Southwest 
Texas State Teachers College, San 
Marcos, Texas, H. Grady Harlan, 
Director, gave an outstanding Ben- 
efit Concert for the College Memo- 
rial Organ Fund and for the Gon- 
zales Warm Springs Foundation 
for Crippled Children Monday 
evening, May 1, 1944, in the A. L. 
S. auditorium. 

Since tne Texas Music Educa- 
tors Association, at their recent 
convention in Waco, adopted as an 
objective, for the school year 
1944-45, a benefit concert by each 
band, chorus and orchestra in ev- 
ery high school and college of Tex- 
as for the purpose of enlarging the 
endowment of the Gonzales, Texas, 
Warm Springs Hospital for crip- 
pled children, and since our direct- 
or, Dr. H. Grady Harlan, was elect- 
ed as one of the vice-presidents 
and head of the Choral Division of 
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Announcing the Publication of STUDENT'S HANDBOOK 
for Entrants in the 1944 
NATIONAL PIANO PLAYING AUDITIONS 


sponsored by the 


National Guild of Piano Teachers 


WRITE FOR FREE COPY 


AUSTIN, TEXAS 














Fort Worth Conservatory of Music 


JEANNETTE TILLETT, Director 
E. CLYDE WHITLOCK, Associate Director 
HAROLD KELLOGG, Associate: Director 
Highly Trained Staff of Assistant Teachers 


Accredited by the State Department of Education. Member of 
the Texas Association of Music Schools. 


1100 WEST CANNON AVE. 


FORT WORTH, TEXAS 
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this Association, our choir pro- 
posed to be among the first to com- 
ply with this very worthy objec- 
tive. As a consequence, we set as 
a minimum goal the raising of 
300., to be equally divided be- 
tween the afore-mentioned Foun- 
dation and that of our College Me- 
morial Organ Fund. This provides 
a double incentive which proved to 
be a wise procedure on our part 

As a result of our efforts in this 
respect, we attained two end-goals 
namely, (1) a superior concert, ac- 
cording to reports of our hearers 
and (2) a total receipt of $360. o1 
$155. for each of the two Founda- 
tions. We wish all of you could 
know of the curative facilities, and 
the pressing needs of this great 
hospital, as we know them. We 
could then be assured of your im- 
mediate, and generous responses 


Nevertheless, we know what you 
did for the war effort by your 
victory concerts. By the same spir- 
it, we believe you will raise thou- 
sands of dollars by your benefits 
concerts for the Gonzales, Texas, 
Warm Springs Hospital for crip- 
pled children 
yeal 1944-45 
President Women's Cnoir 


during the school 


Marilyn Jones, 


~) 

WACO 
The final meeting of the season 
for members of Waco Music Teach- 
ers’ association took the form of 
a garden party at the home of Dr. 
Roxy Grove, 409 N. 25h Street, 
Saturday evening, May 6. New offi- 
cers were elected. Mrs. Curtis C 
Smith will succeed Mrs. James H. 

Williams as president 
The third and last student's re- 


PROFESSIONAL NOTICE 


Edward C. Haury — Pipe Organ Builder 


Announces that he 
organ business in the 


has terminated all personal pipe 
Southwest and that positively 


no one has been authorized to assume any of his former 
connections or to act as his representative in the main- 
tenance and tuning of pipe organs. 


EDWARD C. HAURY 
Dallas, Texas 


Signed 
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in Dallas, home of the 
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Dalla 1, Texa 


Piano Voice Violin 
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Southweatenn Consenvatony 


Spend a profitable and pleasurable summer of music study 
nation’s second largest summe) 
light opera project 


Opera Under the Stars 


Two Six-Week Summer Terms 
June 12 to July 22 — July 24 to September 2 


SPECIAL NORMAL CLASSES FOR TEACHERS 
August | to August 25 


réerman Phippen 
SPEECH, SINGING 
iy Garrett 
ry Classes for Teachers 
Alice Kno , 


OXFORD NORMAL COURSE 


Grace 


VON MICKWITZ PRINCIPLES FOR TEACHERS 


Switzer 


CHORAL CONDUCTING AND TECHNIC 


For further information and list of 
THIRTY-ONE AFFILIATED STUDIOS 


Southwestern Conservatory of Fine Arts, Inc. 

’ Wind Instruments Pipe Organ 
Theory 
Related Subjects 


Accredited 


Fair Park Casino 


CARRICK NORMAL 


Students 
Fergusson 


ind Other 


Downing 


723 Fairmount Aver 
Telephone C-3373 


Language Drar 
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cital given by pupils of members 
of Waco Music Teachers’ Associa- 
tion was presented at Hamilton 
House May 2. Miss Nannie Bee 
Ferguson directed the program. 
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ACKNOWLEDGMENTS 


Your Eaitor, of Southwestern 
Musician, wishes to take this 
means, in the final issue of the 
magazine for the academic year of 
1943-44, of acknowledging deep ap- 
preciation to all who have made its 
publication possible during these 
difficult times. 

Special appreciation is extended 
to the Associate Editors and to 
contributors who have been tireless 
in their efforts, suggestions, arti- 
cles and items of interest despite in- 
creased duties in their respective 
professional situations. To those 





r —— a a 


THE LUCIUS PRYOR AWARD 


for two young artists each year 
who have potentialities as con- 
cert celebrities. 


No restrictions as to nationality, 
race, color, or creed. 


To be considered you must have 
the highest endorsement of your 
own teacher or school. 


Finalists heard each December. 
Write, do not telephone or call, 


MRS. A. C. MOLYNEAUX 
130 W. 56 St. New York, 19, N. Y. 

















who have carried advertisements 
and thus assisted materially in de- 
fraying the rising costs of publi- 
cation, I am indeed grateful. To 
readers, to subscribers, and to all 
musicians of Texas and the South- 
west, as well as to those outside of 
this geographical area, further ap- 
preciation is expressed because a 
stimulating, reading audience is in- 
dispensable to the success of each 
issue of the Magazine. And to the 
members of the Texas Music 
Teachers Association, Texas Asso- 
ciation of Music Schools and of the 
Texas Music Educator’s Associa- 
tion, who, individually and collec- 
tively, have supported The South- 
western Musician as your Official 
organ in professional affairs, I am 
deeply indebted. This acknowledg- 
ment is extended, also, to all or- 
ganizations which have used the 
columns of the Magazine as chan- 
nels of information for the better- 
ment of music. 


And last, but not least, may I ex- 
press sincere appreciation to “the 
man behind the scenes’’ — Mr. Wil- 
liam H. McNitzky — and to his co- 
workers at the McNitzky Printing 
Company in Denton. 

Mr. McNitzky has long been 
known as “The Master Printer.” 
It is an epithet he has continued 
to merit for he has steadfastly 
maintained his high standard of 
workmanship despite shortages of 





3614 HALL 


MRS. JAMES M. SEWELL 


President Dallas Music Teachers Association 
Teacher of Piano, Theory, Harmony 


TELEPHONE L-5947 








1109 Oakland 


Ellison Music and Flower Shop 


SHEET MUSIC 


— FLOWERS 
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HARLAN PETTIT 


ASSOCIATE PROFESSOR OF PIANO 


Texas State College for Women 


Denton, Texas 





material and labor. To maintain 
this standard, Mr. McNitzky and 
his charming wife have often taken 
their turns at doing various phases 
of the work necessary to meet pro- 
duction schedules during this war- 
time rush. The many compliments 
on the make-up of the magazine 
are duly shared, therefore, with Mr. 
William H. McNitzky, printer. 


For content and format of The 
Southwestern Musician I am indeed 
grateful to all who have made its 
publication possible. Because of 
this support and splendid co-opera- 





tion, I look forward with con: - 
silence and genuine anticipation t.- 
word an even better magazine n 
the academic year of 1944-45. 
STELLA OWSLEY, 
Editor-Publisher. 





AT CARNEGIE HALL 
APRIL 10, 8:30 
Maria Safonoff, pianist, plays 
compositions by V. Heifetz 

Grandfather's Clock, Gr. 1 1) 
Khazan (Dance) Gr. 3, 6 

Whitney Blake Music Publishers 
1585 Broadway New York Cit 














ELDORADO SCHOOL OF MUSIC 


Accredited by the State Department of Education, and the 
National Guild of Piano Teachers 
MOLLIE TURNER, OWNER AND DIRECTOR 
ELDORADO, TEXAS 








CARL WIESEMANN, Mus. D. | 
Organ — Piano 


TEXAS STATE COLLEGE FOR WOMEN 
DENTON, TEXAS 











ELIZABETH LEAKE 
ASSOCIATE PROFESSOR OF PIANO 


TEXAS STATE COLLEGE FOR WOMEN, DENTON 








IVY EDDLEMAN—CHARLES KIKER 





Ivy Eddleman 
=a W. 


DUO-PIANISTS 


Charles Kiker 
U. S. Army 











HUBERT KASZYNSKI 


CONCERT PIANIST — AVAILABLE FOR CONCERTS 


Teacher of Piano, Organ, Theory. Conductor Schubert Choral Club 
Organist, Choirmaster Holy Trinity Church 


Studio: 4234 Avondale, Dallas, Texas 
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“MY FIRST HYMNAL” 


; FAVORITE CATHOLIC HYMNS 
arranged FOR PIANO by 


ADA RICHTER 


PRICE — 75 cents net 


McLAUGHLIN & REILLY CO., BOSTON 
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Mind The Music . 
HENRY MEYER 
ORGAN 


The Lutheran Organist — John 
Holler. A serviceable book for va- 
ried use. Pieces new and old of ex- 
cellent quality. Also from the H. 
W. Gray catalogue, two folk song 
arrangements, Belgian Mother’s 
Song, Courboin, and Prelude on an 
Old Folk Tune, Mrs. Beach. From 
the same publisher, Seth Bing- 
ham’s Pastorale and Joseph Clo- 
key’s Bell Prelude, two pieces that 
will add distinction to the Amer- 
ican organist’s repertoire. 

oO 
VOICE AND PIANO 

Songs of the Air Corps (Carl 
Fischer). Six songs for six bits, all 
good. This album originally sub- 
mitted to Headquarters, Army Air 
Forces Training Command, Ft. 
Worth, Texas, and most of them 
composed by personnel of that 
Command. Five new, singable 
tunes with J. B. Dykes hymn tune, 
Melita provided with fine words 
by Austin Pardue under title, 
Hymn for the Armed Forces. 


Coming Home, H. Johnson (C. 
Fischer). An easy song for low 
voice. Timely and will be effective. 

The Call of America, H. A. Mat- 
thews (C. Ditson). A fine solo for 
high voice for patriotic occasions. 


I Ain’t Afraid o’ the Admiral and 
A Grain of Salt, D. G. Mason. (G. 
Schirmer). Two fine program 
songs for bass or baritone. Hu- 
morous texts by Wallace Irwin. 


An Eating Song, Deems Taylor. 
A fine baritone song celebrating 
the joys of eating. Words and mu- 
sic by Taylor. (J. Fischer). 


Young Love Went A-Roaming, 
H. W. Warner (J. Fischer). A 
lightsome spring song for high 
voice. 


Je Crois Entendre Encore. The 
famous tenor aria from “Les Pech- 
eurs De Perles,”’ Bizet; Prologue 
from “Pagliacci,’’ Leoncavallo, the 
perennial baritone favorite. (G. 
Schirmer ). 


Dance Songs: Tales from the 
Vienna Woods, Strauss—Donty (T. 
Presser); Gipsy Melodies, Brahms 
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La Forge (C. Fischer); Fleder- 
maus Fantasy, Strauss La Forge 
(C. Fischer). The last provided 
with flute and voice cadenza by 
La Forge. Dedicated to Lily Pons. 


The Gipsy Melodies should be wide- 
ly used, like the other items listed.. 
Ombra Mai Fu from “Xerxes”, 
Handel (Elkan-Vogel). The fa- 
mous Largo, published with orig- 
inal text for high or medium voice. 
A fine English text is provided by 
Henry Drinker. 


My Jesus is my Lasting Joy, D. 
Buxtehude (H. W. Gray). A solo 
cantata for high voice with organ 
ace. and two violins ad lib. Parts 
provided. A choice addition to the 
classical repertoire available for 
church use. 


Fifty-Five Art Songs compiled 
and edited by Spaeth and Thomp- 
son (C. C. Birchard). “Not a weak 
song in the _ collection,” says 
Spaeth. Described further as “a 
took for unison choral singing, for 
class or individual teaching, and 
amateur and professioal singers, 
at home or on the concert stage,” 
this is an amazing bargain at six- 
ty cents. 
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PIANO 
ELIZABETH LEAKE 

The Lord’s Prayer Albert 
Malotte, transcribed for piano by 
Carl Deis (G. Schirmer); this 
transcription preserves the beauty 
of the song with a skillful union of 
the accompaniment and _ vocal 
parts. It is a lovely sacred piano 
piece useful for specific occasions. 


Will You Remember (Sweetheart), 
piano solo Sigmund Romberg 
(G. Schirmer); transcribed from 
““Maytime” Rida Johnson Young. 
A second grade piece which will 
please young music students with 
its freshness and charm. 


Concert Waltz, Memories of Old 
Vienna, for the piano — Wilbur 
Chenoweth (G. Schirmer); four 
good happy themes, brilliant coda. 
Any pianist will find this dynamic 
piece playable and extremely grate- 
ful. Attractively written in the Old 
Vienna style. 


—— ‘Reviews and Comments 


The editors of The Southwestern Musician take pleasure in recommending for your music libraries and repertoires 
the following publications. The books and music have been examined carefully and reviewed for your guidance 
in making a profitable choice. 


Minuet Grotesque, from Suite Gro- 
tesque, for the piano Isidor 
Achron (G. Schirmer); a clever 
little piece containing the tradi- 
tional staged gracefuless and 
charm of the minuet spiced with 
delightful by-paths into tue modern 
iaiom. 
——o 


BAND SELECTIONS 
FREDERICK WESTPHAL 


Newsreel, William Schuman. In 
Five Shots: 1. Horse Race, 2.Fash- 
ion Show, 3. Tribal Dance, 4.Mon- 


keys at the Zoo, 5. Parade pub. by 
G. Schirmer, Inc. Standard Band 
$3.50; Symphonic Band $6.50. Con- 
ductors Full Score available. Writ- 
ten directly for band by this ex- 
tremely gifted young American 
composer, it is perhaps the begin- 
ning of a _ trend direct 
compositions for band by the im- 
portant American School of young 
composers. The music fits the band 
medium exactly and is not too 
difficult. 


toward 


Two Hearts in 3/4 Time, Robert 
Stolzarr. William Teague. Pub 
Harms “B”’ Set $2.50 “C”’ Set $1.50 
An easy to play and effective ar- 
rangement of this popular Waltz 
Octavo Size. 


United Nations on the 
D. Shostakovich, Arr 
Pub. Leo Feist. Standard Band 
$1.00; Symphonic Band, .$150 
March Size. A very effective ar- 
rangement in march tempo of the 
stirring finale from the 
“Thousands Cheer.”’ 


March 


Schoenfeld 


movie 


That Wonderful Mother of Mine 
Walter Goodwin. Arr. Teague. Pub 
Witmark. March Size. Standard 
Band .75. A nice arrangement of 
this beautiful waltz. 


Right Down the Middle of the 
Road. Harry Woods arr. Schoen- 
feld. Pub. Robbins. Standard Band 
.75; Symphonic $1.25. March size 
A very brilliant arrangement 


Come On, America, Kenneth Mur- 
Fabrie. Pub 


March size. A nice patriotic march, 


chison arr. Ditson 


with inspiring words. 


Soldiers of God, Ben Machan. arr 
William Teague. Pub. Remick 
March size. The Official March of 


, in 
—~ J 
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the Chaplain Corps, U. S. Army 
A very pleasing melody and ar- 
rangement in “grand-march” tem- 
po. Bravura Prelude—-George Fred- 
erick McKay for 4 Trumpets, Four 
Horns, 2 Baritones, 4 Trombones 
and Tuba. Pub. Associated Music 
Publishers. Set of Parts $2.25. Very 
brilliant number. Medium difficul- 
ty. Effective opener for a concert. 
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ORCHESTRA 
EARL FROST 


Polka and Fugue from “Shvanda”, 


Jaromir Weinberger (Associated 
Music Publishers, Inc.) A new edi- 
tion of this popular composition 
with wind instruments in the usual 
keys. It is scored for grand or- 
chestra including harp. The de- 
mands on each section of the or- 
chestra are about equal. The wind 
instruments must be able to play 
with the same facility as _ the 
strings. A very effective numbe 


but difficult 


Sakuntala Overture Op. 13, Carl 
Goldmark. (Assoc. Mu. Pub. Inc.) 
Scored for grand orchestra with 
English horn and harp. In this new 
edition the wind instruments are 
in the usual keys and clefs. The 
string parts, including the cello, 
are often divided. A very colorful 
overture demanding the upmost of 
Most of the instru- 
ments at some time appear in So- 
lo parts. Try it 


all players 


150 Original Exercises in Unison 
for Band or Urchestra, Grover C 
Yaus ad Roy M. Miller 
Hawkes Belwin Inc.) 


( Boosey, 


Contents: 100 Progressive Rhyth- 
mic Patterns in Unison; 33Scale 
Exercises in unison; 12 Warm-up 
Exercises in Unison; 5 Tune-up Ex- 


ercises in Harmony 


Can be used for the individual, 
class of any combination of instru- 
ments, or for full band or orches- 
tra. A new publication which all in- 
strumental teachers will want to 
examine as it has a definite place 
in the instrumental teaching field 
It can be used as soon as students 
are able to play a simple scale 
The technical difficulties of playing 
the instruments have been largely 
eliminated to give opportunity for 
a concentrated study of rhythm. 
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ibrary Sceaves 


Seeeeeesssesas sss 


The editors of The Southwestern Musician take this means of intro- 
ducing a new feature of their service to musicians and to students 
of music a series of selected biblographical references covering the 
various aspects of a music library. Access to good books and other 
materials comprising an adequate music library should prove an in- 
valuable medium in an individual’s musical education. The ancient 
Greeks epitomized the significance of a library as a tool of education 
with the famous inscription above its doors “The medicine chest of 
the soul.” 

Since conditions in the average modern home have become less and 
less favorable for thorough and concentrated study, it becomes in- 
creasingly necessary that colleges, public schools, private studios, and 
special teachers of music assume the responsibility of providing books 
and materials for study as well as for guidance in their effective util- 
ization. The inculcation of a taste for the best in music literature and 
provision of source materials for developing a broad musical reper- 
toire are two primary aims of a good music library. Long and intim- 
ate acquintance with good, comprehensive biblographical materials 
is prerequisite to the realization of both purposes. When the skillful 
guidance of many teachers is augmented by access to, and the direct- 
ed study of, good musical literature, the real musician evolves — one 
whose skill in performance and teaching ability is enhanced by a 
broad cultural background and a depth of musical knowledge. 

The following specific objectives are suggested as guides in estab- 
lishing a music library: (1) To create an interest in a musical li- 
brary (2) To establish a clearer understanding of the field of books 
on music (3) To foster a taste for the best in musicl literature (4) 
To develop a habit of reading and skill in the use of music books and 
musical references and (5) To further that felt need for more learn- 
ing with respect to knowledge in the field of music. 

Criteria which may serve as a check-list in developing an adequate 
music library follow: 

1. The Musical Library and its Arrangement in regard to other 

Library Aids. 

2. The Books on Musical Subjects ,Scores, Collections, Sheet Music, 

and Recordings. 

3. The Card Catalogue of Musical Subjects, Records, et cetera. 

4. The Dictionary as a Source of Musical Information. Special Mu- 

sical Dictionary. 

5. Encyclopedias as a Source of Musical Information. Special Mu- 

sical Encyclopedias. 


6. Reference Books 


a. Statistical references on musical subjects and those on the 
history of Applied Music and on the Theory of Music. 

b. Reference books on musical biography and autobiography. 

c. Reference books on musical literature 
Musical Magazines and Musical Magazine Indices. 
8. Guides to the purchase of Musical Books, Scores, Special Edi- 
tions, Sheet Music and Records. 
Bibliographies of works of Famous Writers, Composers, and 
Performers. The Importance of the Study of Bibliographies and 
Special Compilation of Bibliographies. 


~] 
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Carl Fisher, through its Southern representative, L. M. Calavan, is 
the first publisher to engage this space to contribute a suggestive list 
of specific materials to be incorporated in a music library for stu- 
dents and teachers. Further description of these materials may be ob- 
tained from reference catalogs or through direct correspondence with 
the publishers. Lists of materials available through other publishers 
will appear in this sectiom of The Southwestern Musician in forth- 
coming issues of the magazine. (The Editor.) 


STUDIES AND ETUDES 
COMPOSER TITLE NUMBER PRICE 
Bach-Busoni TWO PART INVENTIONS FOR PIANO L 897 $ .60 
The ‘‘Inventions’’ do perhaps more to awaken in the pupil an under- 
standing and ~ecy of the deeper significance of Bach's music 
than do any of his other piano works. This authoritative edition, re- 
vised by Busoni, is a ‘‘must’’ in the upward climb of all industrious 
and sincere piano students. 
Bach-Schmitz TWO-PART INVENTIONS O 3205 1.25 
Editing, fingering and technical comments by E. Robert Schmitz. A 
new edition of Bach's Inventions. Authoritative. Elaborate but concise 
explanatory notes. 


Bach-Busoni THREE-PART INVENTIONS L 898 60 
Benoist, A VIRTUOSO’S DAILY DOZEN O 2963 .75 
Burgmueller 25 EASY AND PROGRESSIVE STUDIES L, 324 75 

FOR PIANO LLL 


Simple and charming pieces to be used as supplementary material. 
Burgmueller 12 ETUDES, Op. 105 L 920 -75 


“The Love of Books, the Golden Key 
That opens the Enchanted Door 
-Andrew Lang from Ballade of the Bookworm 


Burgmueller 18 ETUDES, Op. 109 L921 75 
Chopin ETUDES L, 889 1.50 
Etudes for piano edited by V. Sternberg. Chopin's ETUDES are in 
reality magnificent, short piano solos. The pianist will find that these 


etudes have a two-fold importance. Their artistic content, as well as 
their tremendous value in helping the pianist master difficulties with 
ease and fluency, completely belie the very existence of any difficulties 


Concone 25 MELODIOUS STUDIES, Op. 24 L 540 60 

Concone 15 STUDIES IN STYLE AND EXPRESSION L, 483 75 
Op. 25 

Cramer-Buelow FIFTY SELECTED STUDIES L525 (complete) 1.50 

or L 521 522, 523, 524 (each) .60 

Fifty selected piano studies, systematically arranged and provided with 


instructive notes, fingering, and marks of execution 


Czerny SCHOOL OF VELOCITY, Op. 299 L288 (Complete) 1.25 
or, L 399—L 34: (each) .50 

A great standard work designed,(and almost guaranteed') to increase 
piano technic, These technical exercises are melodious and of great 
help in developing confidence and achieving mastery of the keyboard 

Czerny THE ART OF FINGER DEXTERITY FOR L 396 (Compl) $2.00 

PIANO or L 390—L395 (each) .50 

One of the most complete works of its type ever written for the piano 
The finger mechanics of piano-playing diligently and faithfully evolved 
from simple, ordinary five-finger pa ges to broken chords, trill stud 
ies, and bravura style in touch and tempo. Invaluable to all pianists 

Duvernoy THE SCHOOL OF MECHANISM FOR PIANO, L 361 75 

Op. 120 

Fifteen etudes for piar Splendid for developing the technic of the 
young planist 

Frothingham-Haake PIANO STORIES O 2366 1.00 

Freed, I FIRST YEAR ESSENTIALS O 2368 75 
A beginner's book for progr ve development of rhythm, melody, har 
mony and technic. Contains folk songs, a few easy pupil and teacher 
duets, and some little etudes to develop technik 

Hanon, C. L THE VIRTUOSO PIANIST L. 684 (compl) 1.75 
Sixty piano exercis« for the acquirement of flexibility, strength, in 
dependence and perfect evenne of finger is well a suppleness of 


the wrist 


Heller, S 25 MELODIOUS STUDIES FOR THE PIANO L, 327 1.00 
Op. 45 

As the title implies, these are group of pleasing studies in a formal 
classical style 

Heller, S 30 PROGRESSIVE EXERCISES, Oy 16 L, 328 1.00 

Heller, S 25 STUDIES FOR RHYTHM AND EXPRESSION, L 329 1.00 
Op. 47 

Henri Herz SCALES AND EXERCISES L, 320 75 

Major and minor scale for piano. Trill exercise Studies in thirds 

fourths, fifths ,et A tremend iid t al eriou tudents of the 


pianoforte. 


Holt, H FINGER JINGLES O 2962 1.00 

Le Couppey, F THE ALPHABET, Op. 17 L, 450 75 
Twenty-five very easy pian tudis 

Lemoine, H ETUDES ENFANTINES FOR PIANO, Op. 37 L 323 75 
‘his book contains childish pian tude Simple. Pleasing 

Newman, E. CHILDREN’S OWN BOOK O 1325 75 

Pischna, J SIXTY DAILY STUDIES L, 484 1.50 
Designed to help the hand acquire trength, flexibility, and execution 
The Pischna studie ire also of great help in facilitating the art of 
transposing 

Ridderhof COMPANION STUDIES, Op. 100 O 2777 1.00 
For third grade piano students. These studies can be combined as sec 


ond-piano parts with the corresponding numbers in Burgmueller’s 25 
EASY AND PROGRESSIVE STUDIES, Op. 100. In COMPANION STUD 
IES, each number i ibout one grade more difficult than the corres 
ponding study in the Burgmueller opus 


Ridderhof COMPANION STUDIES, Vo I O 2820 75 


A book of studies which can be played as a second piano part to the cor 
responding number in Streabbog's TWELVE MELODIOUS STUDIES, 
Op. 63 
Schmitt,A FIVE FINGER EXERCISES, Op. 16 L 15 50 
Preparatory exercises for the piano. Designed to facilitate various hand 
positions, such as the use of the hands in stationary position, then with 
one note constantly held dow: ind then with several notes held down 
An appendix contains 4 major ind minor scales including arpeggios 
and chromatics 
Schulz, F. A SCALES AND CHORDS L, 176 50 
Scales and chords for piano in all key majors and minors 
Streabbog, L TWELVE MELODIOUS STUDIES FOR L, 363 75 
PIANO, Op. 63 
Streabbog, L TWELVE EASY AND MELODIOUS L, 383 75 
STUDIES FOR PIANO, Op. 64 
Among the subjects treated are arpeggio studie crossing hands, ar 
peggiated chords and chromatic scale passages 
Wolfe, B. THE LITTLE PISCHNA L, 475 60 


The LITTLE PISCHNA, which contains 48 exercises for piano, is pre 
atory to Pichna’s 60 DAILY STUDIES 





Study Music in Texas.... 


At a Member Institution of the 


Texas Association of Music Schools 


SENIOR COLLEGES Stephen F. Austin State Teachers College 
Nacogdoches, Texas 

Ida Pritchett, B. 8S. 

Chairman Department of Music 


Abilene Christian College 
Abilene, Texas 
Leonard Burford, M. A. 


: , Sul Ross State Teachers College 
Chairman Department of Music 


Alpine, Texas 

Irma Lee Batey, M. A. 

Baylor University Chairman Department of Music 
Waco, Texas 

Daniel Sternberg, Dean, School of Music and Texas Christian University 


Fine Arts Fort Worth, Texas 

T. Smith McCorkle, B. M., M. A., Ph. D. 
Daniel Baker College Director of the School of Fine Arts 
Brownwood, Texas , ‘ 
on eae. Texas College of Arts and Industries 
Chairman Department of Music Kingsville, Texas 


Paul M. Riley, M. M. 


= : Chairman Division of Fine Arts 
Hardin-Simmons University 


Abilene, Texas 
E. Edwin Young, M. M 
Dean Department of Music 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Glen R. Johnson, B. A. 

Howard Payne College Chairman Department of Musi 
Brownwood, Texas 


: , * b> Texas State College for Women 
Guy Woods, B M., M. A. Denton, Texas 
Chairman Department of Music William E. Jones, Mus. D. 


yirec TE r } sic 
Incarnate Word College Director Department of Musi 


San Antonio, Texas : Texas Technologic: ‘ _ 

. ee xas p gical College 
Sister M. Aloysia, M. M. Lubbock, Texas 

Julien Paul Blitz, Mus. D. 
Chairman Department of Music 


Chairman Department of Music 


Mary Hardin-Baylor College 


Belton, Texas am Wasteus > y 
Walter Gilewicz, Mus. D. — ae Se 
Director Department of Music \ Walter Lynn, M. M. 
McMurry C Chairman Division of Fine Arts 
McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wyle 
Director Department of Music 


Trinity University 
San Antonio, Texas 
Clyde J. Holt, B. A. 


North Texas State Teachers College Acting Chairman Departmen of Music 
Denton, Texas ro . — a ae 
Wilfred C. Bain, B. M., Ed. D. West Texas State Teachers College 


Canyon, Texas 

Wallace R. Clark, B. M., Mus. D. 
Our Lady of the Lake Chairman Department of Music 
San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 

Director Department of Music 


Director Department of Music 


; THEOLOGICAL SEMINARY 
Sam Houston State Teachers College 

Huntsville, Texas Southwestern Baptist Seminary 
C. R. Hackney, M. A. Fort Worth, Texas 

Chairman Department of Music I. E. Reynolds, Mus. D. 


, ; Director Departmer f Music 
Southern Methodist University — —— ans 


Dallas, Texas 
Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


JUNIOR COLLEGES 


Southwest Texas State Teachers College 


San Marcos, Texas Hardin Junior College 
R. A. Smee, B. M., M. A. Wichita Falls, Texas 
Chairman Department of Music Mrs. O. J. Didzum, B. M., M. A. 


Director Department of Music 
Southwestern University 


Georgetown, Texas Hockaday Junior College 
Henry E. Meyer, M. A., Mus. D. Dallas, Texas 
Dean Department of Music Department of Fine Arts 


OFFICERS AND DIRECTORS FOR 1943-1944 


PAUL VAN KATWIJK, Mus. D., President 


T. SMITH McCORKLE, B. M., Ph. D., Vice-President 


John Tarleton Agricultural College 
Stephenville, Texas 

R. Berton Coffin, M. M. 

Chairman Department of Music 


Kilgore College 

Kilgore, Texas 

Virginia Estes, B. M. 

Chairman Department of Music 


Lamar Junior College 
Beaumont, Texas 

H. W. Stopher, Mus. D 
Chairman Department of Music 


North Texas Agricultural College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


Ranger Junior College 

Ranger, Texas 

President of College 

Acting Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. A., B. S. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale 

Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M. 
Director 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeannette Tillett 
Director 


Houston Conservatory 
Houston, Texas 
Mozart Hammond 
Director 


Southern School of Fine Arts 
Houston, Texas 


Homer F. Springfield, B. S., M. M., Mus. D. 


President 


Southwestern Conservatory of Fine Arts 
Dallas, Texas 

Clyde Jay Garrett, Mus. Ed. D., President 
Alice Knox Fergusson, Acting Director 
Texas School of Fine Arts 

Austin, Texas 

Miriam Gordon Landrum 

Director 


H. GRADY HARLAN, B. M., Ph. D., Mus. D.,Executive Secretary 
WALLACE R. CLARK, B. A., B. M., Mus. D., Past President 


WILLIAM E. JONES, Mus. D., Director 
WILFRED C. BAIN, B. M., Ed. D., Director 
JEANNETTE TILETT, Director 


STANDARDS COMMITTEE 


WILLIAM E. JONES, Mus. D. 
HOMER I". SPRINGFIELD, B. S., M. M., Mus. D. 
R. BERTON COFFIN, M. M. 


The Official Magazine: 
THE SOUTHWESTERN MUSICIAN 
Stella Owsley, B.S., M.A., Editor-Publisher 
Associate Professor of Music 
Texas State College for Women 
Denton, Texas 
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ARTISTS’- TEACHERS’ DIRECTORY 








ABILENE 


ASLEY, Nancy Crai Piano-Head Pi- 
ino Department, McMurray College, 
Studio 226 Grape St., Abilene. 


AMARILLO 

RNOLD, Beckie Reeder Pianist and 
aculty member of Musical Arts Con 
servatory, Phone 6559 
ARRON, Robert Louis—Conductor-Vi- 
olinist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
[. D. Cole, 2606 Ong, Amarillo. 
URTIS, Russell C. Pianist, accom- 
yanist and faculty member of Amar- 
illo College, Phone 6275. 

}LENN, Gladys M.—President Musical 
Arts Conservatory of West Texas 
HEINY, Margaret Harris Pianist, 
Accompanist and teacher, 1503 Travis 

Street, Phone 7570. 

JACKSON, Folsom D Dean of Fine 
Arts and teacher of voice, Amarillo 
College. Phone 6275. 

JOHNSON, Ardath Pianist and fac- 
ulty member of the Musical Arts 
Conservatory, Phone 6559 

PASCHAL, Mrs. E. A. Soprano, 
Church soloist, and head of voice 
department of Musical Arts Conser 
vatory, Phone 6559. 





ARLINGTON 

ADAMS, Eugene N. Violin and The 
ory—North Texas Agricultural C%i 
lege. Arlington. 

IRONS, Col. Earl D. Head Band 
Dept., and Director N. T. A. C. Cadet 
Band of 100 pieces, North Texas Ag- 
ricultural College, Arlington. 

LANGFORD, Grace Ward Concert 
pianist, teacher. 508 E. Abram 

PATTERSON, Agatha Hickman Or 
gan. 400 N. Pecan 


AUSTIN 
ALLISON, Irl President, National 
Guild of Piano Teachers, Inc.. 1516 
Palma Plaza, Austin, Texas 
LANDRUM, Miriam Gordon—Teacher of 
Piano and Piano Pedagogy, Texas 
School of Fine Arts, 1807 Lavaca, 
Austin, Texas. 
TEXAS SCHOOL OF FINE ARTS, In¢ 
Accredited by the State Department 
of Education, 1807 Lavaca, Austin, 


Texas. 
BROWNWOOD 
KING, Conway E. Teacher of Mili 
tary Band Instruments Director of 


Instrumental Music, Brownwood Pub 
lic Schools, Brownwood, Texas. 

WOODS, Guy Pianist Teacher of 
Piano and Organ, Howard Payne 
College, Brownwood. 


CANYON 
CLARK, Wallace R., B.M., B.A., Mus. 
D. — Professor and Chairman of De- 


partment of Music, Director Madrigal 
Singers, West Texas State Teachers 
College 


COMANCHE 
PRUMBELOW, Carl Music in High 
School Director of School Choir, 
Minister of Music, Methodist Church. 
Comanche, Texas. 


DALLAS 
BECK, Irma—Piano, Harmony. Jack 
son Studios, 1101 Elm St, Dallas. 


COUNCIL, E. G., ‘““‘The Music Man,"’ 
1011 Elm Street. — Sheet Music. 


OWNING, William B. — Baritone 
Teacher of Voice, 1101 Elm St., Dal 
las. 


FALL, Fritz—Director. Tyler Syvm- 
phony Orchestra, Schola Cantorum 
and Civic Opera Chorus of Dallas 
piano, theory, voice coaching. con 
ducting. 3524 Potomac, J8-1119. 


ARRETT, Clyde Jay and Dorothy 
Teachers of Singing and Piano, South 
western Conservatory. Dallas. Home 
studio, 5424 Willis Avenue. Phones 
C3373 and T3-4084. 


*OLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University: 
Director of Highland Park Methodist 
Church Choir; 5-0709. 

HUTCHESON, Isabel — Piano. Winter 
Studio, Brook Mays Building, Dallas. 
Summer Music Colony, Boulder, Col- 
orado. 








JONES, Elizabeth 
Piano, Harmony. 5100 Ross Ave. (Stu- 


i Concert Pianist, 
Conductor, Choir Master, Teacher Pi- 


PHIPPEN, Mrs. 
3508 Potomac 
5-7249 Normal 


Teacher of Singing and 
Conductor, 3918 Hall Street, Dallas, 


North ‘Marlborough, 


Teacher of Piano, Theory, Harmony; 


SOUTHWESTERN CONSERVATORY 


N. Windmere, 
Dallas, Telephone 6-6932. 


Piano, Theory, Composition, Southern 
Methodist University, Dallas. 


VAN KATWIJK, Paul 


Street, Wm. H. Beasley, President. 


JONES. William 
sic, Texas State 


WIESEMANN, 


Matthews Cathedral, 


ALEXANDER, 


Conservatory, 3738 East 4th St., phone 


Texas Christian 


Club Chorus, Central 


FAGUY-COTE, 


Christian Church Choir, 


Affiliated with Texas Chris 
University, Fort Worth, Texas 


logical Seminary, Fort Worth. 


MORRIS. Brooks — Teacher of Violin. 


1614 Sunset Terrace, 
Fort Worth, Texas. 


NEELEY, Mrs. Roger C Sopran 
Teacher, 2229 Mistletoe Bivd Fort 
Worth, Texas. Telephone 4-9482 


ORUM, Dot Echols Teacher 
piano and organ. Hammond ele 
tric organ in studio New resi 


dence studio, 2262 Fairmount. Ts 
ephone 43965, Ft. Worth, Texa 
PRO ARTE STRING QUARTET—Mar 
ius Thor. first violin; George Orum 


second v'olin E. Clyde Whitlock 
Viola Samuel Ziegler, Violoncello 
Chamber music Recitals. Mrs. George 


Conner, Manager, 421 Conner Ave 
Fort Worth. 

TEXAS WESLEYAN COLLEGE, Schoo 
of Fine Arts Major Fields: Piano 
Violin, Voice, Organ, and School Mu 
sic. A faculty of accomplished art 
ists with wide teaching experience 


Summer Term—June 1 to August 20 
Write for information Lav Sone 
President. 

THOR, Marius—Concert Violinist Tex 


as Wesleyan College, First Violinist 
Pro Arte String Quartet Ensemble 
Playin. Theory, Conducting 


TILLETT, Jeannette Pianist-Teacher 
President Fort Worth Conservatory 
affiliated with Texas Christian Uni 
versity, Fort Worth, Texas 


WHITLOCK, E. Clyde Acting Presi 
dent, Texas Music Teacher Associa 
tion; Violin Faculty, Fort Wortl 
Conservatory and fexa Christiar 
University: Music Editor, Fort Wort! 
Star Telegram Violist Pr Arte 
String Quartet Director Broad wa 
Presbyterian Church; Teacher - Le« 
turer; 1100 West Cannon, Fort Wort! 
i, Texas 


GEORGETOWN 
MEYER, Henry E Dean of Musi 
Southwestern University Piano, Or 
gan and Voice. Georgetown 


HOUSTON 
GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hote H 
ton, Texas. 
HOUSTON CONSERVATORY of Musi 
Mozart Hammond, Director A 
branches of Music—Fully Accredite« 


KEARNEY, Jane, Pianist-Teacher, 210 


Marshall Avenue, Houston, Texa 


MORGAN, Katherine B Teache f 
Piano and Organ—Lectures on Way 
ner, Shakespeare, Browning The 


Bible and Music, Psychology 
Music, etce.—1117 Jackson Blvd 
Houston. Lehigh 7646 

SOUTHERN SCHOOL OF FINI 
ARTS 530 Lovett Blvd Home 
Springfield, President. 


HUNTSVILLE 
POWELL, Mary Louise Piano and 
Organ, Sam Houston State Teacher 
College, Huntsville 


KILGORE 
ESTES, VIRGEAN ENGLAND, M. M 
Concert Pianist: Teacher, Condu 
tor, Director of Music Kilgore Col 
lege, Kilgore, Texas. 


LOREDO 


HERTWIG, Meta, B. M Teacher 
Piano, Harmony. Theory. Cla ar 
Individual Studio, Marti: Higt 


School, Loredo, Texas 


LUFKIN 
REDING. Mrs. Truman Esther—Teach 
er of Piano — Progressive Series 
415 N. 4th St., Telephone 1030 
SAN ANTONIO 
EDWARDS, Mary Stuart Soprano 


Teacher of Singing, 115 Humphrey 


Avenue, San Antonio, Texas 


FLORENCE BENTE PIANO STUDIO, 


124 Harrison, Alamo Heights. Teach 
er of Curtis Piano Course 

FOX, Oscar J 05 W. Russell Place 
San Antonio, Texas 

INCARNATE WORD COLLEGE, Mu 
sic Department. 

OUR LADY OF THE LAKE COLLEGI 


Music Departnrent—Complete courses 


for degrees. 
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Directory of the Dallas Music Teachers Association 


Affiliated with State and National Music Teachers 


MRS WALTER ALEXANDER 
Piano Organ 
800 W. Ninth M-2065 
O. C. ANDERSON 

Band Instruments 

1811 Lindsley T3-1907 
MAUDE BALLEW, Piano 
1024 Lovers Lane 

ty: Oram T3-5169 

CAROL N. BANISTER, Piano 
Progressive Series 

2915 Knight L-5728 

PAULINE BAUER, Piano 
5000 Airline Rd. and Forney 
1829 Reiger T-0048 
IRMA BECK, Piano 
Brook May's Studios 
5119 Junius T-2986 

MRS. T. J. BIANCHI, Piano 
2924 Bryn Mawr Avenue 
5727 Ellsworth T-7-4380 
LENA HOLLAND BROCKMAN 
Piano Whittle Studios 

1230 Prescott J8-2771 
MRS. BERTHINA BROOKS 
Piano Voice 
2707 Love Field Dr. D4 2281 
MRS. E. R. BROOKE 
Piano Organ 
5410 Junius T-1982 
LOUISE BROWN, Piano 
Organ — Calvary Baptist 
5511 Morningside T3-5307 
MARY EVANS BROWN, Piano 
Hockaday School of Music 

4101 Newton J8-3752 
MABEL BUSH, Violin 
Whittle Studios, C-5191 
4209 Caruth Blvd. Zone 5 
JULIA GRAHAM CHARLTON 
Pianist — Accompanist 
1736 Bennett T3-6806 
LORELEI RAPLEY CLIFT 
Piano — 2029% Main St. 
3017 Douglas J8-3350 
MRS. A. L. CLINKENBEARD 
Piano and Theory 

1218 Cole L-5637 
HAZEL COBB 
Teacher of Piano 
3521 Cornell L-9081 
MRS. GEORGE C. COCHRAN, Piano 
Organist- Dir. ee Pl. M. E. Ch. 
3420 Normand -2340 
DORIS COMSTOCK 
Teacher of Voice 
6218 Bryan Parkway T3-6297 
EVELYN JONES DAVIS 
Waxahachie, Texas Ph. 683W 
1303 Buena Vista L-1169 
MAE DIETRICH, Piano 

4240 Mockingbird Lane 
5744 Edison St. T7-1643 
LULA DORSEY 
Piano — Dunning System 
1235 Lausanne M-6873 
W. B. DOWNING, Voice 
Whittle Music Company ©-5191 
4812 Live Oak St. T-2414 
RUTH FABIAN, Voice 
First Baptist Church 
1119 E Jefferson W-9617 
KATHLEEN FAIN, Piano 
Snyder Plaza 

4143% Herschel L-3006 
ALICE KNOX FERGUSSON 
Organ Piano — Theory 
2723 Fairmount C-3373 
MARION FLAGG, Director of 
Music Education 
Dallas Public Schools 
VIRGINIA FRANCE 
Teacher of Piano 
2309 Pennsylvania H-1156 
MRS. G. P. FRYSINGER 
Teacher of Piano 
5947 Venderbilt T7-3413 
CLEO FROST FURR 
Teacher of Piano 
4218 Throckmorton L-5478 
LUDIE RAY GARDNER 
Teacher of Piano 
5457 Vickery T3-4265 
DR. CLYDE J. GARRETT, Voice 
Baritone, Teacher, Conductor 
5424 Willis T3-4084 
MRS. H. L. GHARIS 
Piano — Dunning System 
1017 Eldorado M-5433 
MRS. J. ROSCOE GOLDEN, Voice 
S. M. U. Faculty 
3512 University Blvd. L-0709 
MRS. VOLA GRIBBLE, Voice 
Whittle Studios, C-5191 
205 E. Sixth St. W-4415 
JULIANNA HAINES, Piano 
Violin, Oak Cliff Music Co. 
307 N. Mont Clair M-5363 


KATHERINE HAMMONS 

Piano Organ 

4225 Roseland T3-7262 

mkKS. A. K. HARNED 

Leacner ot <*> 

(27 Glendale ‘I'-2 

IVA MAAWELL ARTMAN 

Piano Private Classes 

5319 Richard ‘'1r3-22U2 

mkS. SAM HARKWELL 

seacher of Voice 

4304 Stanhope L6-1012 

MRS. CAMILLA HENDRIX, Piano 

Oak Cliff Music Company 

3825 Dempster W-0489 

MRS. CLODIUS H. HILL 

‘Yeacher of Piano 

Garland, Texas 

MRS. VAN B. HILL 

Teacher of Piano 

7222 Cortland J8-7324 

ISABEL HUTCHESON, Piano 

Winter — Brook-Mays Studios 

Summer — Boulder, Colorado 

W. C. JACOBS, Band Instruments 

Piano — Accordion 

Whittle Music Company C-5191 

MRS. J. A. JAHN, Piano 

‘Yerrill School Campus 'T-0749 

Brook-Mays Studios C-6216 

MRS. H. C. JARREL 

‘Teacher of Piano 

3931 Hawthorne J8-9125 

KLIZABETH GAY JONES 

seacher of Piano 

5100 Ross Ave. T3-4226 

HUBERT B. KASZYNSKI 

Piano — Organ — ‘lheory 

4337 Avondale L6-166U 

MRS. LEO KOPISCH 

‘eacher of Piano 

3907 Cole Ave. L-1518 

MAUD DAVIS KYLE 

Voice — Piano 

4513 Cole Ave. L-5610 

MRS. M. A. LANKFORD, Piano 

Pre-School — Intermediate Grades 

3202 Douglas L-2066 

RUBY K. LAWRENCE 

Teacher of Piano 

4108 Cole Ave. J8-3497 

MRS. WILLIAM 8S. LIGON 

Piano — Speech Correction 

2823 Carlisle L-2538 

MARTHA RHEA LITTLE 

Organ — Piano 

Brook-Mays Studios C-6216 

CARRIE MUNGER LONG 

Courtesy to State 

Music ‘eachers' Association 

MRS. MABEL LORENZ 

‘reacher of Piano 

2721 Tanner H-4021 

G —- MANDELSTAMM, 
iano 

Whittle Studios C-5191 

4033 Hanover J8-9186 

LOUISE MANTIUS 

Teacher of Violin 

3303 Homer T7-9448 

GRACE TUDOR MASON 

Piano — Dunning System 

3262 Oram T-1060 

PHELO McCULLEY 

Teacher of Piano 

6018 Morningside T3-9092 

BERTHA MENDENHALL 

Teacher of Piano 

5610 Vanderbilt T3-7962 

MRS. E. A. MORRISON 

Teacher of Piano 

4529 Mockingbird L-1483 

EDNA KIRKPATRICK MOTT 

Teacher of Piano 

4332 Mockingbird J8-1864 

MRS. P. T. NUTTING 

Teacher of Piano 

1901 Old Orchard Dr. M-9023 

MRS. VINCENT O'CONNOR 

Teacher of Voice 

4358 San Carlos L-5844 

MRS. PAT O'REILLY 

Teacher of Piano 

2843 W. Brooklyn M-5401 


MARIE K. PERKINS 
Teacher of Piano * 

435 Pembroke M-6582 

MRS. LAUD G. PHIPPEN, PIANO 
Normal Dunning — Creative 
3508 Potomac L-7249 

DAISY POLK 

Teacher of Voice 

3918 Hall L-2507 

DORA POTEET 

Head of Organ Department 
Southern Methodist Univ. 


Associations 


MABEL LUCILE PRICE, Piano 
Hockaday School of Music 
5516 Victor T-1624 
FRANCES TAYLOR RATHER 
Piano, Musician Author 
1718 Bennett T7-4708 
MRS. FORREST T. REED, Piano 
Organist Oak Cliff M. E. Ch. 
625 N. Ewing W-6340 
MRS. J. L. REYNOLDS, Piano 
Arlington, Texas Ph. 712W 
Grand Prairie, Ph. 1915 
MRS. PENN RIDDLE 
Teacher of Violin 
927 N. Tyler W-3047 
HELEN B. ROBERTS, Piano 
4237 Purdue J8-2198 
Elm Rd., Rt. 1 H-7815 
WALTER P. Romberg, Violin 
S. M. U. Brook-Mays 
3437 Shenandoah L-9222 
MRS. J. b. RUCKER, Pianist 
Teacher of Adv: pe Piano 
3209 Douglas L-( 
RUTH RANKIN RU THERFORD 
Pianist and ‘eacher 
3817 Stratford J8-5219 
MAXIM SALZBERG 
Teacher of Violin 
8154. W. Jefferson M-6079 
MRS. F. B. SAUNDERS, Piano 
Whittle Studios 
302 N. Marlborough M-4457 
LOUISE SHAWE 
Teacher of Piano 
4701 Sycamore T-2050 
SALLIE GRAVES SELLERS 
Piano Dunning System 
336 W. Page M-1294 
DELIA SELWAY 
Pianist — Teacher 
4324 Congress L-2692 
MRS. JAMES M. SEWELL 
Teacher of Piano 
3614 Hall St. L-5947 
EULA SLEDGE, Piano 
1308 Mockingbird J8-6975 
6027 Ellsworth T-2708 
MRS. ALLERT SMITH 
Teacher of Voice 
Whittle Studios C-5191 
HELEN STANLEY, Piano 
Class Highland Park Schools 
Private — 3118 Uni. J8-7293 
OLGA STEINMAN 
Teacher of Piano 
1136 Turner W-9374 
TENNIE STRICKLAND, Piano 
506 W. Virginia Street 
McKinney, Texas Ph. 798 
FRANCES DEADERICK STUART 
Piano 3628 Southwestern 
3628 Asbury J8-2822 
MRS. E. F. SUMNERS 
Piano Dunning 
7105 Concord L6-2556 
MRS. BitSSIE SUSONG, Piano 
391. Highland Park Village 
Phone J8-5602 
MISS C':ACE SWITZER 
Oxford Nvurmal Center 
1001 N. Windomere M-6932 
HAROLD HART TODD, Professor 
Piano, Theory, Composition 
Southern Methodist University 
MRS. HAROLD HART TODD 
Instr ictor in Piano 

M. L-0652 
DR. PAUL VAN KATWIJK, Dean 
School of Music S. M. U. 
Pianist Conductor 
VIOLA BECK VAN KATWIJK 
Pianist, Member of faculty 
School of Music S. M. U. 
KATHLEEN WALLACE, Piano 
Whittle Studios C-5191 
3417 University J8-5782 
ANNETTE WALSH 
Teacher of Piano 
Whittle Studios C-5191 
MRS. EDGAR WELLS 
Teacher of Voice 
121 S. Mont. Clair M-3506 
MRS. J. F. WERNSING 
Teacher of Piano 
5402 Stoneleigh J8-7345 
MRS. EARL E. WILSON 
Teacher of Piano 
3625 McFarlin J8-5747 
LUCILE STEDMAN WILLIAMS 
Piano, Preston Hollow 
4017 Cedar Springs J8-3268 
ANTONIA WOLTERS 
Teacher of Piano 
3919 Junius T-4788 
MAMIE FOLSOM WYNNE 
Voice Dramatics 
711 N. Peak T3-1426 
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